fie S SRR : 5 Ak 55 KR 22 o

T
S
ﬁ

i E & (RHLGHMEE) &, FEREATHTANBR, EHFORTEXWERES, g
BEEME T X -—EAEN, AEAAEH TN TEM, FXE, FERAMTHEEHENAE KW
LR, M TIE e EREEAEEAABREFNZOVE, REERANR B K0 H 5 KEE
A EMEZRFHE, KB EFEMTEMN £ RN T RER, FRAAT R T E50 7 SR
HRT GRFESANEAUNERER. FL. BEPRFESRES AN EAT REXFERAETRERYE, T
G —F “HE” HXAMERNEAESE; MERFEENTROUAARNMERETES M LZEPR, &
HAZVAB KT P B st dlt, FERINRTTHATAEZNNH A B, EEFT MK
AR ERAGERSHLAE, ERCERTHLERE LI FEMEE,

KR FER ABLEE HEN EEB MARE TR

EEELN, RIAFHL2FRFKEBEAHR., RIAFL2HRBFAERTHEAXRREFEFATR (7 KREIY
518055) .

hESEE 91 XEkFRIRAD A MEHS 0439-8041(2026)04-0131-10

BRN gl—g

VERBURNRIAAFAL S, RS2 A A BRE S H K R scE . — 5, W RRE 5. Bk
Bk, TS T R REARERS, B A S O S RGs RS, O AR R 513l O
— I, B 2 S A SUR R BSOS T A A A A s ], el A I B AN SR 14 SR
Algfidik, XELUEMSERA L RS 2, XSG RS R O tEayL: MA R TSt
SRR XIERFF IR SRR BUS RS2 P R B AR T W 2R i,
AT RSP R LR AN B A, HREREE WISCALIE B, R 2500 A= i i AR (AR AT

TESR AL oA R AR R, X BRGSO IR T2 — R 2 AR 2R AR (9 2R 252
A, TRIENUR . MYESETITRIR A MBORAT . A& TEAE ST 1 BAREEA T, DIER R LR %
SRR, TN 7 A FHRBCE Ty E RATREY ;R WA AR SRS 1F#
BeR# 2 RIRA, MR Z ARG (oeuvie) JEYE®, W NAEPRY ., i, 2CHHI™ M (produits) ,
MITFESRIE TP o X TRNE RS EFE, MHRAS 18 R T35 2R TR I 2 iigik, JuH A 1903 45

PSR (VR —F RIS D sk 00, BIR@RIE, BMERZSFEH: licfbiA), Jbat: JEstice bk, 2008
A, 55147153 T,

Henri Lefebvre, Writings on Cities, Blackwell Publishers Inc, 1996, p. 19.

FH - FIERIR: (ERSERR), BRE, R RBARSMEL, 201545, 555355 11,

e
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KA (KA RPN (The Metropolis and Mental Life) . 16X “HBE Wikt 224 C ™, 5%
FRBEER Ty T, LAl R ah sZHAE XA A PRSI, [ I B A AR R 3 55, AMERY
PN AMERMTTR ST H 4RO 5 E AL XA B I 2 IR Tl R, RIS X A /]
PiRtE 2o i AN R AR EC N, Ak B B AR B T S R P

B (ORI SRR ) IR ERAIAR, EWUEERT B2, HOSBUST (blase) #9210
FE AP SO SR A o e IR AR D TR SO, T2 T 5 SE AR AR R B A
MEE R BT T ORAR S SR ) IHR R, IXSCARPE T 57 SR HAAR I8 3 5
TORHEE, JUHRTE B, HhPEEE . BUEMRNIESC, KSR (CRER SHMAETR) B% Rk, JLF %
T R AT S B AR O N, BRI, IR T O RIEANSIE, BB RSB E T
FEFRIRTRENE, IERTPRE TR0 kAR S b, FRSRRAER BURIESCAL T i B b, R I 0]
R IR AR A —— R A Bl ] USRS, BOMBUCAAERE F AL A Ar rp BT A R an iR g . A &
PR R, M5C IR B SCREAMEA B NTER)— B, EA B — R AR S AL, D ik MR 5
PRI, o BRI RE S ZRE0E, 445 TRl BER T & .

=, XK#fe. NR5XF

TR R AR 627 EMUIR T 55 SR e BRI o W AT A 20 55 S IR 10 2 e I 4 31,
HI A RER RN ASH SR M, UHABCT A 2R T ST, BB AR A h 5RO
Pe© X IR 2RI B FE R O BOE ., TR IR 2 b FEii RS A | e3Pk i 2 e 2
MRHER S, Sef i e ARRE A, ST MRS AL IR R, LA S 0 X HORE B I 40 £ A iy EDUL
A AR (EFF SR BRI H E A, AN)E B RSB RIE N 1 SEp A BRI 32 R Rk, W58
AR R b2 b, HOOFE SRS . MR REE “TCHMM H " [ A #3250 0 2D o e
A, AL EOT R o B BAR B SR SR skt 2 D RE, AR RL A R IRESSRIGNAE B 2R, FFRIERIKE A
AN DN | S SIS ARVA o8 = i ¢ Sl K VA O AR (S TAE o A 1 I N S IR Y G R (DR L
PEAE AP RSB R 3 R A PR A TSR PR S, DT A — i ol SE A (A

SRR AL LRI L5 S8 ARG T AR AT A3 T RTAD sk, ST Moy 1A I SRR, BIZEAR
AR BRI PARER, TNZ ATt EAESC I EAERAEI ISR T ZAR MR A, &I R E I B,
SBURY/BE U R SNV N LR S B2 14011 <11] P/ S R NITo N o v X (LR TR A /SR = i B R R T T
RERRE ORI, BIROEO AR, AR NS — . AR 228 S AR IR AL T AR S N TEGE— 5 5h
TERBIRTE , O B INREAE DR Re AR A NS — PR R, o5 SR IR S 1 X0y, 0 B i 5 RS BL 2R i
AN AR EAELA R L S AR, TSR SR GRS PR A IR, A B 1 H OGRSk
HEz, BHEIFEERMAASRE, meat r—FHESRAL (faming) f923[], 4 0 MG BEAETE D)
ARG o

SRUE, PR BMEEAN R B T oo T, BRI N T R T R A INTE

@O R.E.Park and E. W. Burgess, The City, Chicago/London: Chicago University Press, 1967, p. 219.

@ Georg Simmel, “The Metropolis and Mental Life, ” in Simmel On Culture: Selected Writings, David Frisby and Mike Featherstone(eds. ), London:
Sage Publications, 1997, pp. 174-175.

@ David Frisby, Simmel and Since: Essays on Georg Simmel’s Social Theory, London and New York: Routledge, 2010, p. 71.

@ Harrington, Austin, “Introduction, ” in Georg Simmel: Essays on Art and Aesthetics, Austin Harrington (ed., intro. ), Chicago and London: The
University of Chicago Press, 2020, p. 5.

® Simmel, Georg, “Kant and Modern Aesthetics,” in Georg Simmel: Essays on Art and Aesthetics, Austin Harrington ( ed., intro. ), Chicago and
London: The University of Chicago Press, 1903/2020, p. 113.

©® Simmel, Georg, “The Picture Frame: An Aesthetic Study, ” in Georg Simmel: Essays on Art and Aesthetics, Austin Harrington (ed., intro. ), Chicago
and London: The University of Chicago Press, 1902/2020, p. 148.
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wshs H SRSl g, AR EAE TR LA 0 Rl QL R A 7R T, AT A5 A 2 B A 1 3 A
MGG kT, RARZ YA RG24 7 X590k UL, IAHEA BT R HE S O PR AR — RIE )
o X RIS BRI AL | MERRATCRE, LRGSR AT R, “HUST w2 BUMAR R
TWHE, E Bt SR, AR AR B AR A L A e, S JLRERE L “TEH MM H
97 R e R EE A D — R R X

£ 1910 4 K321 (RGRINETE)  (The Philosophy of Landscape) W, FF3&IRITE T RHR 2 N WG AT
fE, [RIFHRAE TR R 2 Gt BAR MR T 2 ESTIRE R, RAREARIZEN . T MES S —Ik,
HATEAEITERNGR . KR IHEA: , IR BB RRTE I AE N 58 BB TE ek . X FeRE e AL Y 57 5T
R (WA . prE) B RAWIEAE G TG —RR R, BIE “R” —

KN EBHAWEFRARZER AT, CARABIETHBEANCRNBENEARTAEREY, HT
REE—BAFRORAR, R RELTBTE NN RABZTAEMNCY, TRENANABTC RN
BEARRNIEFHAEMEY; Uk, RENFROCESTFTENAAARE L, EEFRLE B2
R G50 & — 32 U RN R ERE T MR WEE, ERENERRTFETE ot
Bl R a2 st 4= e 4@

AL IR R KRR PRI G . HETERG AR IR L SR 8] i S I A TR A A 1 T Sk
JA A D) P Ve A e S P R TR DR, TR A el BSOS RR AT SRS , 5S8R IE SR A R Al |
R BRRE G — A SRR ZREER T 2, R XU AR TR 1 AR Z WD B Ak o XU A R B AR PR RO REZE,
ERAE ARBERWAMEZLRIRER, M. ARERZEHON IR, AT 2 MR, &
WHUEAER) . AR BRI KUR A OMEAE TN ORI 5 AR v BE AR IR, R B
ARAETHRT . RENFEAESESH A, EHIERAA, MZHG, MRBEAEEERANZAR IEWHFErE,
WA EFRA TR 2RI 5K Sy, /g™ B/ ST IR/ R LARERRASH) 348/ 3C
7Y FATESRAE X Lk Iy PR BRI LA i A—Fp AR 35 a3/ M 25©, —Fb 2% 50 el
SKIT5IE o
X B TS, ST (cityscape) (AP RIMRE —FMOHLIR S HAR SCRCHO TR == 0], A
EWE AR, B g, mgsh A EMAREMERS T BEA, BRI, FE
Rl FEATETK I AT o KIS TEILRA T MRS, B MATER R
AERIIREE T, ARIRRES I B S (R RE R Lo SFS/R LIS 2 ], B T RARZ 1“7 T A
AR, 1896 4F, FAMEITR G MY 2, [RAFMSER T —RiSC, ik A Sz 5%, e TR/
AR T, BRI FPEAE R REIR AR (hypnosis) , fEBLHENRARZS T, il 9 5 i (LA ok
EIIBEEE, AT AEA PR SRR 28, MBSO R, A B AR, ARl g
UUHILSEIF] | BRI - W ENRIRAD T 9780 7 LAy itk . [Fl—1E© F 2, WHRENITINH IR
AT BRI AR DL, e B AR E A, TRANBR AT S B TR g e A A, SRR AL T —Fh
PRI IRATR , fBR T ORI SEA R B, EARME T XI SO A P AR R AR SR, T 25— Fh

e

Olli Pyyhtinen, “Event Dynamics: The Eventalization of Society in The Sociology of Georg Simmel, ” Distinktion: Scandinavian Journal of Social
Theory, 8(2), pp. 119-120.

FEBURKE - FP3RR: (WP ST SPRRBEESR), R, T3, b BlE=BCE, 199148, 4 169—170 5L,

k. 7 BZAR: BIUSIR (EIEARBIRGR) TRIZARES), (SCEELERIT) 2023 455 5 4,

John Wylie, Landscape, New York: Routledge, 2007, pp. 2—11.

Eduardo de la Fuente, “Frames, Handles and Landscapes: Georg Simmel and The Aesthetic Ecology of Things,” in The Anthem Companion to
Georg Simmel, Thomas Kemple and Olli Pyyhtinen(eds. ), London: Anthem Press, 2016, p. 177.

Georg Simmel, “The Berlin Trade Exhibition,” in Simmel on Culture: Selected Writings, David Frisby and Mike Featherstone (eds. ), London-
Thousand Oaks-New Delhi: Sage Publications, 1997, pp. 255-256.
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“HEFITT (world city) oV
VEMIERERANX ARG, TERLPMRNAT L . —F T, KRG FaH RER
W B—7HE, ARMFEARTRNGE; —F @, ARXRERARSH RN, 5—FE, MIES
ENREWP AR ESN; —FH, MAAERWWATE, EFELA-WWBENME; 5—Tw, MXE
HEARBITENTE K, HRTRANERARAHURAERGHEY — R —ERNEZHHK NI ER
EFEX e, ERETHZBEN RN 5SS FETHEFNES, 2P oyt i Xy 638 5
BARGE T B
PSR AR IR AR, XSF SR U R 2 RIE S, BRI R B, T DA ks 54>
AL TREE . S, JRER . ATSin R ) SR BRI ORI TR, MBI Z T AR RN
FHRETT® BHRUL, IR B RPERESE, SRR T S0 A7 3 s ], B PR S A AE
20, MORShSHIESE, B— “BERT CRBRT S0, BRI, MAEXGEPTE, BEEEWS
A, RS AN, ITHEASHFAEATEY . B HR A
PR RGBT B . S sl FA T Z R 75 e i, DU R AR YRR 7 2RI — D). i KU 4y
TR RER) . BAPERIAADE S, EAEm— BRI M FEXS AR B I AR e a8 T
B BIBSEAR S W, FFSRAINGE RS Y, RSO TR A E TR SR, & HARE
H B ST o AEBLIE A A SR, A R R ar S0, (R IR Y 4E N, 8 By i e 7 RER A A
JEORIIE S BRSBTS B A PR X D2 R TTRE, S L HHE ORI A 1 I 35 . 2y 2 L.
MG AR R S PR R, SRTTE ™ AR i =2 i AR i S SRR A e, SR
SRR i S R AR S e . SRR IR T AN R S BB A X, TR SRR IT PR S . RER Y
IR R FEAPIBRE ST T 3, AT AR TR R RS AN BB IR E WA AR LA,
Mg ", WS A L B R, Sli KUE R AARAT AU . T U™ AR s g =
(world) o FFIE/RAEMORE HAT 2 T A iy 50 R I S8 B AT RUAR R, AR O AR dr S A SR B 5 . A
B, SRR S LUH A PR ROHEZR D) T B 16 B v SR A ny b e, (B0 e shas gtk 5t
i, TSR QR TAWHE I o FEFFSRI AT eR, B 5 P ERE S U e i S T B A
KA RARPARAETY A e 70T = TSR . WU SN, FRORERTT T AR . ZARMAR RS
PSS 2 I8 BRI 8 — ] R @

=. FO—#FRFE—REH

1898—1907 4F[A], FFIRIRGEM T =iz s . (P ) (Rome, 1898) . (HhZ{EH%) (Florence, 1906)
1 CBUBHT) (Venice, 1907) o ORI IERABSE AW BT BRI, PRTIAESR T W 10 Je S A vh, A o F 2 kTl
b/ IS Q1P v P L 37 i s e S B 37 A G EE S <3N 0 R N T = W g (B € T W = R X
B AN Z 1] BTt

@ M - BRI CBUUIERIRER . FF3R/R . e B /R FIAHEDI/R o R BRI ), RN . JEING . ZEARHa e, Jbat. RIsFEnd
18, 2013 4, %5 124 B; Georg Simmel, “The Berlin Trade Exhibition,” in Simmel on Culture: Selected Writings, David Frisby and Mike
Featherstone (eds. ), London-Thousand Oaks-New Delhi: Sage Publications, 1997, p. 256.

@ Georg Simmel, “The Berlin Trade Exhibition,” in Simmel on Culture: Selected Writings, David Frisby and Mike Featherstone (eds. ), London-
Thousand Oaks-New Delhi: Sage Publications, 1997, pp. 257-258.

@ Olli Pyyhtinen, Simmel and “the Social”, London: Palgrave Macmillan, 2010, pp. 129-130.

@ Eduardo de la Fuente, “Frames, Handles and Landscapes: Georg Simmel and The Aesthetic Ecology of Things,” in The Anthem Companion to

Georg Simmel, Thomas Kemple and Olli Pyyhtinen (eds. ), London: Anthem Press, 2016, p. 179; Tim Ingold, “The Temporality of landscape, ”

World Archaeology, 25(2), 1993, p. 154.

REBRME - TR (BRMAss), Bokid, WOPE . Safooi, Jbat. SR Wik, 2018 4F, 45 3—4 3L,

WBURES - FFER: (Rt & GRRRIBZEAR), W%, mial: WAk, 2024 42, 45 59—61 i,

Will Stone, “Translator’s Introduction, ” in The Art of The City: Rome, Florence, Venice, Will Stone (ed., trans., intro. ), London: Pushkin Press,

2018, p. 17.
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(B Rporh) BT 1898 4R, Fra/k TR SOHan th A C RGO RYTRRE,  RISE I ] A () TE e B
BEAEIICR A MBIy, RIS EHEGR, BAFEEM (an act of grace) , WMBEHAHIIESZ
FRIRGER], FATIBTTE AR A FHRAFITTRAE R S AR R E, B 53EEE5, HAEALMER T
WMAIBAK S ART, PO B R RN T2 A E T 2, AR E SR IE T BB RA e —k. ¥ 52
IR ARERB O R T R, BE T E R B Ot & 7 NSRS TR IRZ I, B em i 2 RS A
IRSEBEAE AN AR I EER S0 (62 5, FYILE T RRAAT M AKER, B R AR i S

AXE, PREZWERREEME - AT EEAFERAPHEL, XARICT T EHART R, 4

ERZAEWRTTEENRR), RELWESRET YW EREE, ERACRW A EER T k. AR

a5 EERME R, AERFEY KX LR T Y IE R L, HETEARF TRE G ki, %

MEABNERER, FoMEA2L, ATHRERFORERR. MESE. EoRTFERANER, £

KABER A LT, REWI, CO7H R RFE TN 5 — 152

1ML, & UHFEAEE TRIEZ 255 . TORMITE B A AN SRORA AR, BB A
REM BN LA LS, 1L SARIESER AT, S BER B K-, — DA 5 I ) A ST
PEAGKIE, 125 5, Sl LR R, A, (AR sk A . IR ZE I 5K
&, B EN LR AR R IR G e . B o5 SRR Tl B SR B R T e &, BRI T
WgE—2 01, FYREE IR A, PR R RN, VIR E AEA R T, AMRTEH
AN ZIEEIRR, RO AMANTER) B ESM0TAEOR— R . 2 S ARAR AR S B 3, JfF A
WAL TR XN E ., A, FFPRBBUIRAE R B B N E RS X
BN AR RO B Y, 258 B AR A, IR A AR B b XA
AR/ T (author) , BEREAR, MR LIRS, REDRTAZAHAILER S B i
FRHELE TP IMER AFIE, B LUK IR T s B 28 o 8, Ay 5720, ERSE0. AR
EHIPESE . B Tl O RN EOR B ATC AT AR B S R ] T e, daE s T B AR
AENY.

5 (F) FEREIXL, (PR MAGE—p2Ub %k, RS AR, TUSER, AXS5H
NP RS —. MRY LG —Z TRZHE, AP RFENSE—Z F e —Jotk, efE ot
PR TIRE G TTRE, BVEAR. SO H B RN ENREZ], MR RS Y EERHY
fEBR4s H CRIENRIN, MR R s i P e — R ZARZ I, BEGE i AL ATE R ZAR M IR BESE—, R
SR W AT o

LEERSTHHES, MRS HRERNLE, RTETEH, 840 %, GELESBHFRESL

XAEE G R EE—— R E AR ER, W WA MR — A0 R Iy R o 4R T

ko BHRGRAWEBEREE, BRI THOL—EBARE, BTEEFTHE. REINFFHEEIH

JRes oy e a A ERENRE, EEFHAEREDNRMA L, £XE, ARTREAMEF i O

TEFFI/RIRIE MR R AR T, ARS R, LRI 5 ZARMBKE D Oh 50 7, i B i 58
Beny, IKERE DRI “HaEET . PRI e T ER G BEE AT AR, wEATTAS, B
Z RN T RANTE R o OBPERER R ARG [ i g2 . s s, ARS R, i
JITA TR ER 3 Tl S (4 2 AR A, I el iy DAHL SR B A4 T A Wbl Z AR SR SE 5 T e, 5 HL s
HAWNTE—BEMSUR, B ol TR, HAR RPN T FOtEmS™, e ERE I, raert.

@D Georg Simmel, “Rome, ” in The Art of The City: Rome, Florence, Venice, Will Stone (ed., trans., intro. ), London: Pushkin Press, 2018, p. 33,
pp- 35-36.

@  Denis Thouard, “The Art of Complicating Things,” in The Routledge International Handbook of Simmel Studies, Gregor Fitzi(ed. ), London and
New York: Routledge, 2021, p. 119.

@  Gregor Fitzi, “Simmel’s Life: An Unexplored Continent, ” in The Routledge International Handbook of Simmel Studies, Gregor Fitzi(ed. ), London
and New York: Routledge, 2021, p. 21.

& Georg Simmel, “Florence, ” in The Art of The City: Rome, Florence, Venice, Will Stone(ed., trans., intro. ), London: Pushkin Press, 2018, p. 49.
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HFFRRWA R T E NI ARRITETK Ty o AR e IX HLIKOT 1 0URF A0 W1 5 TG T A R AR i B AR 14 7 i
B, XRRTEPERERARR . FFSIR ORI BIBEE A MR D ] S B 1 XM i, Al B BORTT ISR i e
PR ER H—FIEER AR Z & (torpor) , X RLT-H PRIX A IR T NIEYR , HNRAT GG fisheh, Todak
THEJ R A aE R PRI HA—RMGE 1, BB KITRIZED HE m ARRTR I . AR, fEHZ
Ao, WTERBAGIMEL AR FRAT; 0 F Bkt ial, B TR = R i 4 RELE R 5L —4)
2.V HBMEBEEAZAL, IERF BNV TN L% IR (AR %A SA
A EIURE R (R, ZR) FTRASERRE G . (HIX R ST alor 567 ) ok 4 5 1 AL % 1, TEE bl
TERTTRFELD OMERE R, R Rs” IEPFam iR DT A REa (CFRYIEE) 7, REUEYR
RS L, X BRI A T RZ AR RE R, RAMEZIRA R R MMM,
SRS . DUEE . RSB . XA “BET, AR P R ERRE.

FRIKABIT THBIEERMZILR, ERRG . ST AR IR 51 v 76 PR S L0 s 35 A B 1)
ARG RAAITE . AVUERIGE— 5 SR IEIR A KT I 2 BRI | 1 iibkle], HRE 2
ARGE—TER AT Sy, ERZR e~ A AL UG A Pt adse He— 2 55—
B ERELAR NI 2, EARMEEATF SRR G RS, IR E BOA R BEA R TT RS EOIE -,
A i R R R RIS 5 e 2 e % . R A SR B, RO 5 At N e i I XA 7k 18 5658
I T R,

(BEBIERE) SEAAIG, FFORRMSER T M BRI S0 %5 . iR UL B e P i 8 B Pl 55—
PEZIZ, BRI EHMOT TR, BRASG AR, A G2 MM e 7 G LA A e bR
T SUBBE A AR K, EAE— R A TP ST T R . W . HEAERER S, B U
Wi AR AR E RS . B L (veil), EATIEFEM X AR B N B LR B TR 4
B, SRR, BARER, Btz BB, E—E AT, MERUE [ IVE SRR, RATEICE s
AR IE I 2 — R RS FIERR,  ToiE 103858 MR = i Se B i 5t

BERFENERDERGFNARNER, A TEERTENERHNERRE: BXRE, SAN

B, BREHBHERETHRINAE, PRI EETEFOARLE, RARRH, WE-FHEDHL

R EI TR EEGZEREE, MEBELNESTTNET ER, TERTARERHALY

BN, REBEATUFERESRECNE L., SEGNRE (QELAFEX) HRTZRGEZE, REALE

B, ZRERNFN, BERFLHURAEARSNE, ERENBRET B S MG W F g &

Edr; MHZLT, REHTIRAEZIR. PZRFEALBIEEZE, BEPRBAREELGNEGES;

TREH AR KN, BREW, FTRREEREAM LGN EHRTE—LR UGt FHER T WE AR,

M AR D 3 T EL o O A

TEX B L, BhPME R R 2 A S 7, (B NAE SR, ARG R M 5 2E A Ay
45, WUSHIUMT JEHEASCIRARE], “fh2E" (the lying beauty) JSCAWHNIOETE, MABUCHS A Ay, EILHSE
BAFBUCRRIIER B A BB A 2 B R P I, Tedk G Rkdt i, BB RN SR AR L
SIS, BRI A B SEET, (HIX ARSI ORI FEAERY . BLIR. SFRREER],
BT T R MU Ry, R O U, (H AR, SRR Y 2 R gl [ — R 2
ESXA 2 ORI (a languid dream) , ZST0—H). BRI 57 /R RO IE BT, SPm0 4w 7ait
REMSE, R IEATIERI A A, (HAERE LT 5E B M B SR B, e, FAT T8 e B oA o S S0
RIS T WA O RAE R A fi s AR AR B W IR I, bR T RS, R
AT BRI BT, VemsRI R NE | B ATH T A R 2 AT, A e TR &, JF
e CRERZ S RERAIE) s Hh AT 1815

@ Georg Simmel, “Florence, ” in The Art of The City: Rome, Florence, Venice, Will Stone(ed., trans., intro. ), London: Pushkin Press, 2018, p. 53.
@ FERIRAE - FFEIK: (MERFEARPKIFBIEES ), B GrEmInEAR), KPR, 58 4951 0L,
®  Georg Simmel, “Venice, ” in The Art of The City: Rome, Florence, Venice, Will Stone(ed., trans., intro. ), London: Pushkin Press, 2018, pp. 57-58.
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ME Dz i W B ACRE R e, i a1 =B AR AL B DA ) S R R A 1 K fE R
P, WPMEEETE G RS s P RS B0SE, (HEVR T GE ) 1 2l Ry . ARG, & T L,
ST SE SRR T RAR 2 AR B P R B AR 2 T B T, A PEA R E BRI, 5
FHUPAASULARR . Aid, BeHmite R BT ER S, FREANPRIEAHE “HRIERZ K"
(the ambiguous beauty of adventure) , ‘EIfARZK, HANETRAME K. ERTEBRARIK . 0 4R BRI %
A, AT S E T O S BE R DU MR, SRATIT R T AR B SR Z A S HE A |, X
MPECRSEAL I TR “BAENE” 5 “EHR™ HLH, 9 RATES SR T i oS E, $R4E T iR sy 5
BRERAS, WIERAE B BRI, FRER TR TOE SO AR R AIE 3 o

M., EmHER

WP e B RBEIRZ 367, B RESTER R O L AR IT 52, REA UM A 1k S R A,
HETTAE HSCAEAR IR 7 SEAH RIE X A (), 5 SRR B B T BT X i SO IR IR A 47 SRR 2 55 28 K
By Aar, ERET BRI Z ETTRIEEREZ S, FARRAE T E T RN A R A2 S A s, HHEAS—H
PATERERNE E , XLl T RIRAEIKRIC R . FrRIRAE U= B A BB AR e, & 5870 0T B 2%
TolE, B ASER AN, HICI T B A TE R BB S A B, LA RIS IREk5E
A

TEXCHES L, FERXD T EMWR (the subjective soul ) FIZWME =5, (the objective intellectual
product) , {HZFIFAERX, &R B RUE RSB =8, RSB FT I ERE (AR
HEME) AR SEAMRR, T30k i, FMMEVAL (objectification of the subject) 5% WY
FEMAL (subjectification of the object) JERIAZMY®, (LAT RO —TE 0 ) £k, #SFECULIER ., HOE
TS FOGER SR, HRRBU T S S DO, AR Z AR AE T B T A 26408, J5 5
THEARA LR IR R IR UL, SO AR = 1 DI AR R R B &R 2 AR m i shad f . AR
MR EIRE B4 A RS RE AN, METCES SRR e, HEgm iz aifi e kit A, X
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The City as Art: Georg Simmel and the Aesthetics of the Metropolis
CAO Jinyu
Abstract: Georg Simmel is frequently interpreted as an anti-urban thinker because “The Metropolis and Mental Life”
emphasizes the blasé attitude and the psychic pressures of metropolitan existence. This article argues that such readings
overlook the broader coherence of his urban thought. Rather than offering a merely negative diagnosis of modern city
life, Simmel develops a theoretical account of how autonomy and totality may be mediated under the conditions of
expanding objective culture. From this perspective, the aesthetics of the metropolis can be understood as a framework
through which the city organizes fragmented sensory experience into a meaningful form. Simmel’s writings on Rome,
Florence, and Venice illuminate different configurations of this framework, moving from classical totality to the unity of
contradictions, and finally to lying beauty and cultural tragedy. At the same time, adventure oriented toward strangeness

provides a distanced mode of practice through which modern subjects may recover agency within metropolitan life.

Key words: Simmel, the aesthetics of the metropolis, autonomy, totality, cityscape, tragedy of culture
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