5 77 155 R i
“HEPERLRT

i E 20HL60ERME, FHIFALEEEL BRI, RO RN AN F B8N AEERELF, #
EXFWRFHE “WITER” KEHM, YREERTFERRLETARE, Eh “BFHMAT” CbHFRMUHAR
MAWET, SREEFRNFRME LS. BAET - EEA, S0 - KBETEZH WY, RBFRAI 4
AT IEFRMAMER, XEMTER TG LI AH R, EARTERFESXFRITIHFTE “HXE",
HA “MESRN” PERTXFHIFAN B0 @ L TN WHREERE, FETATHANIEREN,
AEBFALXELFPERET XFHARGALRBOEZ AN Z R, ERETFHEEBMKES, YREE
AT FAE “RIEAT ERBEE CFRA” EROA BT REF A, HMEFMLITZ R B ERH
AT, REFEXFEBNEN,

KR FHIT MIPEL TEFR KEFR KHETF

EHFZE, PELRBFRXEFTHEIFL R (4L 100732)

HESEE 10 XERFRIRAD A XEHE 0439-8041(2025)09-0169-9

FI 20 {22 60 AEACH I IR, DAGELE 35 1 0 AR B BN RS 27 S0, 0T 3 24 A58 16 30ie 1)
“HOFHIE” (Critical Theory) JeA:5%Mm, (EAFSCEBIFEN 19 HEAR IGEET 20 EFH “22AR™ WA 20
2l 20 SEARLUHHEE R 50 “HOF" BRBEAR A “ BT AR, R SGE TR AR R R R
ARE I R, MR Rl 2 S 5 5% [ 4 22 S SBARSCA R N FE R SR —FA R o 7RSI
AV TR A AR, ORI B B T A SRR TE IR Bk i 7EBOA A U~y 30
R, AR L 22 s A IR B A SR 2 . AP AE 3 454 3 AT 524 55 O AR B IRl B2 R
75 H 52— H Bl A58 A BGE 2 B B B SO A YA ST AR AR SUR A, i e SR I — it
PEELEIRE, R e it

—. TEREEEGERRE S HH T & BRI

78 20 20 60 AEARLIHT, JEifith b i SCAAHE T H RO B XPRE ., xR NMBE R AR BRI
B X — 2 AR, AESEE SR RMAE T E T, A 20 28 40 AU I, B4 Ra:C
FHOFII RN, N - v, BINT - RIE . B - Ko dEMRaE . sopkE - A i A,

(@ Roman Selden, “Introduction, ” in The Cambridge History of Literary Criticism: Volume VIII, From Formalism to Poststructuralism, Roman Selden
(ed. ), Cambridge: Cambridge University Press, 1995, p. 1.
@ Chris Baldick, Criticism and Literary Theory: 1890 to the Present, New York: Routledge, 2013, p. 161.
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Y& THHTFIRBIE K o ANV SGEME IR, BT T 1920 00 TIeE , T.S. SURERPFISL - Fif -
Tty B HIE R e B SEat o RS, 2% - seogml - 2B, M8 - B4, AR - AT E TR A -
IEL - IRABTE 30 ARAUL SR T RIISCHHIFESC, JUHUE 1941 4E 223 i BIe . CHrdlti ), a7k
CEAIE” A NI IR IR AR

BRI AR R Z G, Bt e R I AR B, LA BN AR AY “ B T HIFIR”  (The Southern
Critics) M7 EER) “AURSCHEIFIR™  (New Haven Critics) b [Al4fi 3l 35 B HHL A5 5 [ ) R K 2 g
B LTI RSO R TR, “RIMSGER . LK R BARAM TRt R, i
H YIRS AR 2 R FHIFIR I, X — W 2 I LLRBTE U5 32 538 B SCEER I R R,
BRBAITAE “HZR—UB" F1 5k SERp e s R A A GeAR A L B8 T A BV T R 5 R
SCEARGU L FBERE AR “ B ASCE X KEMNTER G AL, T TR IE SO NS B U Bl 5k S
TR SR EAL el TR A R T SO G

SRT, TP £ RS0 IR, WHURE X — IR A R M e . — Al 5 [ AU Y IR 7] 5 — BR
WONEHRE . SCHIE AR BRI, ARG T Sl - Bk, WHRZE - P2, BHMA%s - 5K
PEZENANGR) 122 vim et IR 2 LARDUIR - B RF A — AR TR DRI, s BRI DBl ) 7 2
REATEE o 5 BB S 00 IR TUIT - P 2 o L — (300 ) DABICH I T 39 56 [ ) R0 1 I 45 1

WFRGBR G ES, BEEEERNRERE, AR —EH e, EZE M FEAHEZRS

(REELFHRKRBLESR - fhifn) W5, REVRBAWRFAMBEREFNEE, 27 L B3 FEEBAM2T

FEAESHEKETXEH, HPTZAERMNZARG IURWABAY: BES - MEZE. XM - FEF. B

B - A URSE - ATRARE, ZET - AHKR, BEiA - FER, SR AR, RAK - BF RS

B, Bwd - EER. HOREAE - R mE - VG- HnT . BEY - AT, K8 - B

VAL (FHGh) 250, EEBFE B RABWR B ES R EXFHRD
ORI 129 B Y R SRR I E R PGV LR, JF 55 E S B A U IR R . 6 E Al TPk
AREARSCAL , AOGERCH RIS SCAF BN S Z i, 38 S RGBS 7E 56 [ MR b e b . SO “ e L™ %%
PPt T 8L, 5 MU SRR — UM RPN, BRI R A S B Sy s & B Hh T B~ . A7 AE
B5A0 AT TS M B O R 9ROt 32 SCRY BRI B S D0 R U ME BRORS SRR 7 T 139l ix 8
IR B A A PORG S MR T P o BUSE L, SRR WM 2R G S e T o JEHIE BRI A
SC, BTAERERTRERS . B FIRAN T U BUE,, BTZ v | B IR P 2 AR 1012 22 e A~ YR B X 1 S Ak
FRLZ T BE A IRBEHEA, AR — A5 RO SR AT, IR KA A fr B AR, 0Kt BRI R 26 |
Mo IE LU B B 03 S5 R) R 7 i wh 5 o 1955 4F, Eh/RPESE (ks3] By, (AN “BiZeiR”
PRSP o 5 22 AR A R B A SE A 8 S ok — A S [ A, 0 S [ 8 O < A ] A iy 23
AT B K i o

TEE 32 B 2 A AR ite, I Y A% SR AN H AR AR SE B S, SE AL 2 AT IR i RSP 28753 A
MZoT, JiZEFEamit, BEEMRR, SCFSUEOERHE IR 22BN TS A T B RO ST A
SR, BOMAZ R “2BILIRIFT® (Black Mountain Poetry) . “¥5#HiJRiFHK"© (Beat Generation Poetry) .

O BRI (OB SUR), TSR, K AR mIRAL, 2001 4, 45 10—11 TT,

@@ IR - EIE: CEEEHNSTESE—i  TEHLA P2 A Rl LSS E A A TG IR ) DT BatiE, M. TR R
1, 2018 4F, 5519, 18 T,

@ EUEEE A AR SR T E AR L RS, AL, HAERHE T2 2 R I e g IS B R A3 B — R v
B e, DI IR A SBOKIR - FURRR-Mifr: Q22 measaiRl), $03%, duat: AR semkit s, 2014
1T

® 20 fiteg 50 AEAUH PR M TAL R 2 R AM R ILERE, EInA CRIDER), O IR B PR MR a3 SR W Bk
i, ARSI, AURAYA R - BURRR . PRS- s BURLL JRRI - SRIBIERE A

© JEAT 20 b2 50 AERUPEI, ERAAAIERAS AT, w, RIS . IR, IFTEE R W Ak, RIPEAR
LATEP A RIRBUR, X RESURERE T, REAALE - St S8 T,
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“HFURFFHR® (Confessional Poetry) SN, MRBLH SCEAGUEXT “HHILIE” AOEIAIRHR.

TXTPRAR, BRI SCIRCRRLE 1956 4RI SRk Rp BT “HEPPAYATHT”  (The Frontiers of Criticism)
PREEF, g AR AP A e RE . IER VIR A SRR G R, FRA SN
TERF NPT LR R IRIEFIER:, A G A, RN T—RE X R e E2HR—ik
MR, BIMRLZA TAL A AR G ARG R " @ 5 SO ARS8 S BB I ) B s SCAR Pt 32 LY
FERZEML, WIS - SRR RENENEH PR F . 75 1957 AR AR CREPEROARED) b, IR0 LUBTLIE
RFEMIER T SOCFERIP R LR FUTBIE, &) “SOFHPF” (anti-New Critical) 3
WHXTH “# M (the aesthetic view) HEATTHEEY, JFEIZEFE LR CH 5H 2 BUUR A Z [ KK
SHAF L SOR AN, R T PE R R AT, DI S A O ORI B AR
NHEAFEARI—FRIY" O HF 2, SCFRITROAZER N — A E R R ST, 76— iR PG PRI 3l b A
e HMAR . AL, IO TG R PP AT ], JEXF “SERBEE IR TEYEE S
R —GER T Z LRI RSO B AR IR B N ] 2 AR

BEA IS IR, 2 AROS R ZEFORE T, R A TTARE IR 1E 20 fiE4D 60 4F
AR, SEIESGE S XM AR A 1 HLAGIE X SO 32, m i 22 X 3 CAErtt o, (R
1966 AFHif o WIJT 4 A A B ORFL 1] o JEHORIZAF 10 A, F8HLAEAE - Bl it OOSCRFEEE Y
50 FHS IR RIS, OSBRI AR o A T T ORI, X “7ET B A
(P 5 3 SEAGGEREAT T A, AERERNAE FE ST 5 E S MR, X A RIS A, AR
ASCRF TR 32 A 3k Tl SEARUAE G [ X — BEA PP P A2 R E 3R o, i Wi il H S Bk ity £ 30 1Y
I, TEREG R E RS MERIAARE T A 1 AR TR 2O B R R A HAR RS - 188
R, PRGNS, N HIEFERRE K E R ARG AR fif b 507 7856 [ i A T B e Sl . KA 2
b2 PERLARIM, M\ 1966 AEJT 4R, (HREIAFEIBEIE) THIAHE ik BS54 LR35 60 AR R 70
SR 10 4Em Y, SEEUR B TR M A A EEE MRS, W (FFS)  (Ghph) . CEHELD
(Diaspora) . {FF*F3A) (Semiotext [e] ). (£ 2) (Boundary2), %55, {EHLIK . fRAT, FIRIE, HK -
TEWIREAN B RIR- SR sl - IIE HLLARCRE S - BIVRAFIHGE EDT S I HE, SRR AW i 2
KE, X UHH 3 2 1 SCA R TR B K b

ATLAE, BERBGA ISR £ R, SO IPF H R AEOr~F 32 305 A i 3 SRR 2 (i) ) 3 Rt
FEAEAESE S _FZ i SR P o AR ML G T ik 5, S S B pE 2% . IS BRI I il e
(deterritorialization) ® %, 904725 . SOt —o IEMBTES - 1% (At Berman) FFE: “HEHEMZLL,
SEEGE IR WARENE RN S sz, FREREIL, R E i, RO A AR
(i 1)1 S S PR LGRS - B BB RSP I B U T as A, e AE o e i
ESCHEPFRIREIR T, 2% N, aTRABE, Bt PR SCAR BOIA VI B MR S R L Y

e

D E CHEIREK”, AT T 20 t S0 AR R 60 PR, TSP EHbIE A AR AEROL, MERM AR, DIRExTEa
PERSCAAEGE RN, ISR SR AR AHTEIT At kR, AR PSR - IBIE/RS

T. S. Eliot, On Poetry and Poets, London: Faber and Faber Limited, 1957, p. 113.

WP - ATEN GBIOEBREE - %), WL CHIFRIEIATY “F7, duat: dbatsrhifiat, 2021 42, 45 18 7T,

Frank Lentricchia, Afier the New Criticism, Chicago: The University of Chicago Press, 1980, p. 5.

Northrop Frye, Anatomy of Criticism: Four Essays, New Jersey: Princeton University Press, 1957, p. 20.

FT (B MBI R ), W GEEEOCkAT) 458 48, duat: FHOULH AL, 2002
iR, 55347 T,

Meve - FEHLK: CASCRRERE RIS, fH5 50k), W (HES52R) T, T8, deat: 0 - 34 - B =8k4E,
2001 4F, 55 504 i,

Deleuze G., F. Guattari, Anti-Oedipus: capitalism and schizophrenia, London: Continuum, 1983, p. 322.

©©e e

Q

© e

Art Berman, From the New Criticism to Deconstruction: The Reception of Structuralism and Post-Structuralism, Chicago: University of [llinois Press,

1988, p. 85.
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FERIEGE AT, SRR —REE TR SCFAEPE GBI 8] T 30 SO BRI it fb 5 - 7
FiAE” (reterritorialization) JRCW RIS . IE 2L P78 5 [ M8 A R, 3G H iz br, MK
REPHE AR 2 AR AWTHIM A SE ], il 2R “BhE”  (theory) JEBRASCHIS, SECCA#M
PHRAERS S e T . Bt SO BeINTE, diO TR A R TN Y

=, “EFHEE B REFIRES “HTERT teE@

FETE - PRI ORERUR - 48T SRRAZRIC - AR DL vk 22 B A~ YR B S R Bl 4 2 SRR A
B iz A4k, A 36 ESCE AR GUEER R ISR, 0 o5 1 26 B A R gese Bl ir” 2R
FLGIE O 8 ,  pHESIE SO TSR s S 5 Y, R CHETRENET 1B, XU
o], WWHABEN HHFIRT B “HBE-AIR” (Yale School) FEE] “/R{E“EIR” (Trvine School) STl
PERYSEBEGE

SRREIE SR AR, SRR HIFEIET EeR R “JEEHIE” (post-New Criticism) [PHIE

e, JUHIJEAE “HE” 8K (anti-theory polemics) sy MEGE - RURBIRM T H, A4 “HH
P (Critical Perspective) (675 @ FERIZAE 20 fih4d 60 4RAX, 765 58 3 PR, BiiTtR 2
ABTE “PRAFIOBOAMET FigfTryor U Roxt, ity © 59 AR B 22 A e, R —
Tl “REFIRIBOE” U4RAE (characteristics of a “decaying aristocracy” )@,

S BRI RO EGE FR A, SE U, HEPPENE AR fE AT RE S 20 {28 60 AR I & 70 44K
T BURIEEA DY . “BiZeIR” BRI TE UG AW, 45 DL 5 8 32 SOR B R A RER I ik
FEAAAE T S A . BRI, RS w8 SORERIECT , s BT . FiRRAGZ S Mot sE, sy
BUAABE RN T 7 G A%, SR, MBIF s E N e MR kA IR = X" (um to
“Romanticism™ ) ; — i AL X, . SR ST o5 FORT AT DB T Ry 55—y T ol 23
(LI B R 710 K.

12 “HIFHENE” Bempy s b, 1962 R ERF AT ERIC DI - FER A (Bl fiar i) (The
Structure of Scientific Revolutions) —EEIERBIIEN . ZBAER AL R ASA B4l “JEx"  (Paradigm)
X—HEAME, YA pRR R CRRARET, e e A Y, (R R
R ER S SCF e E W MR E R AT, GURIIB SN AR AR
FIFRAT o Bl SCEAE PR Bt E” JE U L SR 2 i phfiszmn, SCEMIERIFE SR 8
" LMERE B Jus. SR b, WRUEE - ISR (HEIFRIIERD) (1957) W, Sl SCA S 0B
N MEY . S SR A, R IR S0 RGP SR A BT O i BE 4R
Hy, AR T HAEPE” AR AR, X S S E S EIERE R COBHIPE” ey b
i, EEGAREHAA CHREEIR” MO 3 SGHERE

SEBERS MIE G F2p i AN, S Rl 5 SURERIE S X “Bte i R, i
PRZAFBIENL . SRR B SCA G SO, Rl - Ky, Y - 158 AR - ig5e. |m¥
& - ATE AR EHOT, AT AL A S, ANTE S [R]  WCR 4 2 AR S T R T ST, b
“NEEEEFIEE” (rhetorical reading) , BRE-AIRAVIE RS - f527E (YifEHRIE) ( The Resistance to Theory)
feth: “RMEFRATREM AR E —Fh C EIER BRI, UL ANE YR, SR AT 2
1BV (grammatical) BATRPEGRES, OIS XHE—XIFAEA U RE - FEBIE b, XM 3 SR A4 —T1)
B A B PER BE MIARIER, AT DIERNTS , 7 A SA a0 BT, &5 — U HARA B rE

O IMNEE: (REBEADNKIER—mE R - i), (4330 2003 455 1115,

@  Critical Theory: A Reader, Edited and introduced by Douglas Tallack, New York: Routledge, 1995, p. 1.

®@ Art Berman, From the New Criticism to Deconstruction: The Reception of Structuralism and Post-Structuralism, Chicago: University of Illinois
Press, 1988, p. 86, p. 102.

® FCHM - R (R, SRe. WITRNE, deat. dEsURSemibet, 2003 45, 55 11 00,
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PR, ORI (avoidance) . $EI LMY (referential) | A5 5270 TEIERY . 1T PERY . B AR
2, BEHAEE, SRR A RS, RIS A TR R S, Y e F ke, XIS
TEIE G4 RIS Z A TR AT REFI A5 SRRV, DR A SO BIE BT iR T AT SCoA SCR IIEFE , AP g—
MEETARR F 20, B A IS 2 M5 A FIIATTE . Wi, SO Eihe ) ERAHREE
SCREL, TR AR ™ T 8 SOAR e L ORI (B 3% 32 19 05 50 A RIS« R BTE (P Be Al k. 188)
(Reading Unreadability: de Man) —3CH, YONTES P TROBERAEI B, “ BRREME—A FLE" 1
AL, A TX L, . f8FR. (RFE ., BORP e, wRE “RI—FEaM R IE Rk s AN T RE R
X — SR IE R o RN RR BT 2 S0 T 0 302 SOA (1 56 [ 1A S, TESE AR A SO T 20t
Trikite HEATLIUL, FEXSOR O 3 SR RBTRE REI e b, A 2 30 MR A E 22 AR 95 8o 1
Qi TR . ARSI ERAEMY R T, SCEHUT SRR LTI E , the e
AR H it SO SO E RSCIBUARHETE . XL, Traigk - REE GEIE) s
A B R R — N R CE B CUA N E MR XS S CE RN A, RATHUE

PRET XFMAWERKR, NTEMEEFURLECERE, BXFEXALEEERE, wh%%, UE

XM 1B 13 DL B AR O

B T e Z (A 15 S S0 00, 2 R S0 B ) AU T DU B R S0 bk 30
YEdh, TERAEE AP I T RRER  JER . MEBURLARAR . Byd i S D ERI B A BE A 1
TETEANAR - REER, XLESCEGURN AR SO TR IR I n FR 2y “ HEIPRLE O

WA, FAE 20 HEAD 60 AEAUHIY, 1100 Bt MR AR IE A —— SR [ R 27 IR AL IX
PR HLBOCE R 5 E - SE R (Murray Krieger) #(437, B MR BUHHLIE R A IR E LK SCAAEPE Y
XA LT B, JFRJCEBIHAR BT CSCE T AT HGE . T, (RS IH T (Critical
Theory Program) -+ 1966 4FfeSGAE SR E M RAA/RIER XL, B 1974 48, X —HEPPEIE T H AL HE AL
HEZBEIY IS ELR~2BE” (School of Criticism and Theory) , ZHEEMAIEE - WHFE | KIKKN -
BRI AN R - PRRRSE AL IR IRIGE 2, HFAE “HIFHIE”  (Critical Theory) J7 [ JF
dRRi R, JPSCRE R SEI fESLSEAS b, 1980 4RI R 22K IBAIX. “HEPF IS AT (Critical
Theory Institute) IEANS, P REARMYE - RP/REEEIK, SOFHEISH 2 ARIUE FIFT BRG] 15 LU
Mo JRJE, REFEHESE - FEHLA L M - KDL RIIRIL - FIBEE . iE-BR - MR AR A U BRI A
FACIE TR RIBER, AMGHE—SHfEsh T “HIPHE” ERERRRE, TSN “RIEHIRTO Wk
FEE AR . “RESAIRT I PEEIE T AOAZ O NI N A R AR A 44, WFFE = B30T
DA “SCAERE” Sgrpute, BLOCRRT VRIS, (HIEREHHRIERIR . TR, BUA ., e AR IR
L BRSPS . RFEIRETTE . EHUKE I B BT A OB A SR PP A, EIRAESC
ARG S XA rhas I R R TORTT , X 2 AQSE LI RS AT A Ji A A 5 SO F B A
SRt BRI

UREAIRT BACREE =M B AUURME S E A g - A IR - S (Hazard
Adams) @ BIH 2% - BUAEERTE (Aijaz Ahmad) | FESE - FEELS . AR - KRB, E-dRIREC - FIEEE . 1E-H
TC o Ay Sl - BHEUR . R - SRR (Michael P. Clark) RIS - KPR (LRI £4T) 255

Paul de Man, The Resistance to Theory, Minneapolis: University of Minnesota Press, 1986, p. 19.

J. Hillis Miller, Reading Unreadability: de Man, Critical Theory: A Reader, Edited and introduced by Douglas Tallack, New York: Routledge, 1995,
pp- 89-90.

DUERE . RURN: S BUREER), PRRISERE, miat: BatRedmifue, 20024, 4522 71,

Teahax - R QEF—45M E X ZJE e ST, B, duat: PREARKZMMEL, 2018 4, 5 132 1T,

Jonathan Culler, Literary Theory: A Very Short Iniroduction, New York: Oxford University Press, 1997, p. 18.

® e

Interview with Professor Murray Kricger, UC Irvine Special Collection & Archives, Longson Library.
WEFLAE - ST R T A A RS SO (RO LR AL PRI ) (Critical Theory Since Plato, 1971), EAIEIRE R
PR RV 2 L [ R P AL AR R A, Bl R

SHONGNCN)
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AR A AR - SO (Margot Norris) . BT - jifi fUAT (Martin Schwab) | FRIAYE% - B/ L
(Georges Van Den Abbeele) . {£4iF|/K « Hi FLAG ( Gabriele Schwab) . B 5a s « FTELHT (Ackbar Abbas) . 2278
P - IRWIE (Andrzej Warminski) 255 55 =AU A 2R E0T - OKE) (Tyrus Miller) | #5227 « B, glifl
JRFR =1t (Frank B. Wilderson TIT) | J&% (Rew Chow, BUFZAEAL v RoAHFHH42) \ LB mN = - B R
(Annalisa Coliva) \ K T. (David Pan) | FJBE - 5C/K (Liron Mor) 45, 4SR5 EAE /RIS ARG “JEIE
A7 HIRG T, X" EREE I K BRI R N - GHEUR, NI - mRess | IR R - NI |
o RE R - BRI AR - R, HRRRE - ECROOE, SRSE. EARTE RS, ESEEERA
FA R - KAy, “HRE2HIR” 2 ARAE G0N 20 20 80 AFACH E AW A W ARSI RELE S “ IRIEAIR™ Y2
ARKEN . IEMTHATEE - FURWCBARFTFGr: ). AR - KRB AHE S - 78 5Lk ERE R R BRI )5,
I B2 ARG - IR RESE MRS S AP, SEnl R Z D HR Gl 32 ULV, SUbFmS,  BEE ) BEES
FRIRFN - REBURITIA, ISR /RIEIR BB PR, (EAERAS 80 4£4UAT 90 44X,
R LASCFE T, DURA S 0" T RASE, A “HRE2AIR” B “RMSAIR”, BRAESE T Mt £ 1
SCELIEAE S, NAE CHEPFEIST ) b SRR,

CIREFIRT FE BRI U S R LIRS TP R 4 1) “ B8 yFe”  (Wellek Lecture) , 2242
R4 B LM EE , PRt — O E PR A2 AP EIS KIS M= AR, BB A SRl
NEWE, HEENAD] PP (Wellek Library Lectures series) iy AFE MR SA L IR, FF7E
SRR BETST, “HEPERERYZE1E”  (Critical Theory Special Collection & Archives) , Wi F ik F3F# 00 T .
il EfE. HICSEREAR, ORI “HEIPINE T BOM BRI RE M, 3 1981 ELCk, BRT
2020 4E BTG R AT, VPR C L8 I 43 48, AMUS Y REE SO EEE 1, 67E—ERE
EEBH R ESGE R B I A SGRE R T E . TAER EVREE W M E - fiE 4 (Harold Bloom,
1981 4F) | il - ZfE4% (Perry Anderson, 1982 &) . #2475 - Bl (Frank Kermode, 1983 4£), Ti7D - i
H3K (Jacques Derrida, 1984 ), 75 FlHF - K8 (J. Hillis Miller, 1985 4£) . IR - Fl B (Jean-
Francois Lyotard, 1986 4F) . %% « B2% (Louis Marin, 1987 &), Zi¥g - va B A% (Murray Krieger, 1988 4F) |
FAEAE - pE A8 (Edward Said, 1989 4F) | $RHE - PYvedy (Heélene Cixous, 1990 4F) | SR HL v - ANAh
(Fredric Jameson, 1991 4F) , 7R3 H - 15455 (Geoffrey Hartman, 1992 4£) | AR - f@7aHT - H18E (Evelyn
Fox Keller, 1993 4£) | iK/RFX « FEE/R (Wolfgang Tser, 1994 4£) . ZIHSHkfE - 75558 (Rosalind Krauss,
1995 4F) | 32 - VR E/R (Etienne Balibar, 1996 4F) . By HL - M€ [&Jg B (Harry Harootunian, 1997 4F) |
AR - E4FE (Judith Butler, 1998 4F) | il - #I{EHY. (Jean Baudrillard, 1999 4F) | fEAFHL - 37 Bz FLoe
(Gayatri Spivak, 2000 4F) ., B « L (Homi Bhabha, 2001 4£) . {#£% - FH/REH (Paul Gilroy, 2002 ) .
LEPL - WYY (Angela Davis, 2003 4£) | B3 H - 4801 D1 (Achille Mbembe, 2004 4E) . KT - 54k (David
Harvey, 2005 4F) . PR « PG5 (Talal Asad, 2006 4) . HHOVHAE - ¥8% 2% (Elizabeth Grosz, 2007 4F) |
B - WiRME (Joan w . Scott, 2008 4£) . ZIbHk - £4t4 (Rosalyn Deutsche, 2009 42) . BUE & « FL - 45
(Ngtigi wa Thiong'o, 2010 4E) . JEHE « M5+i4E (Donna Haraway, 2011 4E) . fi€if - . I&I/RK (Bruno Latour,
2012 42) | 1545 - g4 (Peter Sloterdijk, 2013 4F) |, 4 - Zi§i (Timothy Morton, 2014 4F) | PLEEHE -
DA (Catherine Malabou, 2015 4E) . LMk - W4 (N. Katherine Hayles, 2016 42) . P35 2% - Pn] 2% Bk 4l
(Aijaz Ahmad, 2017 4£) ., &l - 5 B ( Wendy Brown, 2018 4£) . 7714 - i jli-F Dl /R & ( Georges Didi-
Huberman, 2019 4F) . WS ERFE - hif}iKJ2 ( Mahmood Mamdani, 2020 4F [ ey 1 #E 28 & 2021 4F) | JH &
(Rey Chow, 2022 4F) . 87 - 55k (Fred Moten, 2023 4£)?, FHFF » FL7E (Mckenzie Wark, 2024)

MR FIR PP RIS R L M RERS A, AR DR PP IS SR B A SO PP Y15, B4 A 20

(D “Interview with Professor Georges Van Den Abbeele,” in UCI Critical Theory and Contemporary Art Practice: Jacques Derrida, Jean-Francois
Lyotard, Bruce Nauman, and Others, Ewa Bobrowska(ed. ), Berlin: Peter Lang, 2020, p. 312.
@ Critical Theory Archive, University of California-Irvine, Special Collections & Archives.
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TH2C 80 ARSI 90 AR S IR, C tiSC Bl dn BT 2 il A28, BUR%A. K%
ARV RJEIRE S W S SRS . BN IS BUrEORSFZondi b £ AT, TERRRE
P T AR ESGE, BT B CHRE IR PR CRSEIRT RSGRRRE, SRR SR
WIRTEMFE AL D H 251 B2 . 20U “HEPPRNS” RAR e, ARG SRR E ORI R SR .
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Continent Philosophy and Critical Theory Turn of
Contemporary American Literary Theory

LI Shengchuan
Abstract: Around the 1960s, New Criticism encountered development bottlenecks in the United States, and the
philosophical trends originated from the continent European quickly took root and sprouted, driving literary criticism
towards critical theory. Different from the ideological sharpness of the critical theory of the Frankfurt School in
Germany, the contemporary American critical theory is a transformation of critical perspective of “post-new criticism”,
demonstrating an interdisciplinary critical approach. Contemporary American critical theory originated from UC Irvine,
and with the joining of important scholars such as Jacques Derrida and J. Hillis Miller, the Irvine School not only
inherited the deconstructive tradition of the Yale School, but also led the trend in the direction of critical
theory. Although critical theory has gradually moved literary criticism away from “pure literature”, the value of literary
research should not be underestimated. At present, the development of critical theory is shifting from literary text to the
broad cultural and political space, emphasizing the diversification of theoretical discourse in different fields such as
political philosophy, gender identity, media art, ecological environment, and war refugees. This is also the future of

critical theory.
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