P /D SRR P AR,

Jost A A

W OE IRFRELMGERERA, B2, MUESNTE AU WRA NS, A EeES
Vo AEENL, BRI, BARENFER, EATROEEFHAREL, LENSEEF /MEELH
AT ik A El, RAGEM LB A M EHFE N RATHSERER, FRETFMEEHE
who ASCREAMRCFHAE R T ARG A X EPE DMLY EBERASEAL, AEFHFHRKZL
WRE BN L5, ARETDRMPEA RS X250 F AR RN RS2 FRE . MEEFE
TR, EYESAY, B ‘W ABFLAEE LOERRI, AETERTESFBYFN
R AERARBLEGHRRNFEEIN, ERAERTARMT &, TEMFRY —ENREFFE
KSR FEANE BHNE DREL REELFE ERTF

e BAM, RINKFIEEFRFEBHR ()RR 518060 ), FAHAEMN A ¥ & B ¥ 5 W BUF R#HF.

FESES 10 X EkFRINAD A X EHS 0439-8041(2019)11-0127-12

TEM FSC AR UREGET 12, /NMETEEEE Y P AT EAIEA, BB GR, /TS
S SR E PR TS, (U, SR/ NEENE, AT LEJE MBI SE A/ MBS . BR T XSRS/ N EE
WHAW K, FAR LA B/NEEE , RV NGRS AR A B S, S T/ Mt B
WHREIR IR AV S s, (EATE IR0 U, B AR, SR BRI AR RN
P CHOCHRER ) AP TZ4EMPE, mm TP 07 (OO R . i T E/ NGO 4 T — 5 P07
ARG, Wik, HHISIEHE S 2P I7 L5 e MBS 32 SONRLL B0/ N GEEE T DU BRI, X
Je R Oy v [ AR /N AE AR R AR PR B AL SR | SEA R A S MR I AU B 32 S/ N B e
ok, L TN, BREREIUUR/NMEE .

B2, [ NAMIFFE T RN UL DT R U T TR Z /NS, X/ NGRS O PR IR T 4B
K, KRR, AR IO TT IS P 5/ NS A, B Lk /NS ] B A B
R R T BES AT TS o XA Z ABHAT T IR /MG, ol 1 /M5 X — ¥t SCe R AN ] 5C
WALGE RS2 2. NI, ARA W27 [ PRAE T 55 X PO/ NBEREA T FU BT o ARSI LB
FISEA R AR B AL P PG/ N UL RO RE S PR IRDE, e B P AR B — 2647 S/ MBI A9 SCARTR WL . A3
WX R RIS 5 BACZ AT/ NSRRGSR B ARG . AN e P G 0 i A
g, FPEBU/INGEEEA_FR VG SO TR, SR R S IMEAE D B N B AT A —

O EHGXE NN R, LMD IS FH0m AR G AT, DGR EGEER B . IF R F8 A R R — A N
Hatih 7 =+ E, HEHAE MR L s, EEa ChE/M LS ) ChEMEZARE) 1 CRE/NEFE ), i
N ILAAES PR | A NS IR R I
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AISEAYRUAR ZRARYS, 7 e b B/ NS AR . A SO NS SERPERE & R, IS vh g7
FRGER IR AR Z/ N UL R S Bt . A B AR Y/ NGB SRR B S ), 4R T /NS ) TP D7 /LY
AL, BRI R M NGO TS NG A TR, AR YT /NSRRI S A T LA LA
W2 Im, WA AR R s T SR S/ M S 18 L

RA/NESISEEXRKER

HOCHR/INBE (prose fiction ) AE H—FhSC a2 P 7 Bt A w9 SeF 4, (Bge b BRI 5,
NS D S R A R AR R R B AR 2 AL . SRR BOSCHIEL, NS —RScp e e T
Gerh R IUAT LA, v R B SRRSO NS T AR, TP 7 B2 SR Se R s 7 A T AL
RRAEZ A (T Hk) ey 14 e, © B, 7EPRMESEd, ARG TR R TR A ) 2
IR, EEER R — 8, ZERRMAESErT, 18 2D/ N SR BV 2R T —Fh R AT I SR AL
SCIER, (R T/ MBI Bk HE — e B0, 2/ MILE S H - JER T M H/NIIE & 1Y
SO, R RARE BN GBS R T RE R A i GEEER ) (1750), © T H G T30 B it 5 i
A5 IHAE P e PRI L ORI — B S) 19 M, SR - AU (EESAR) (1884) frik
T/MEBE R © TE P EALGE  AFEAE R R R RIS BISC A/ MIUAR R 30 75 35 3 A Ik b
WWAT, (HH— AN R —FRRE —REE FRSC B, AR ARIfe . EE R SCE e
TIPS AT IHHERS 7 8 A R aORIEC b, R4 LA —Fh P2l S BE e /NS, R b T 4
SEFAIA LRI TS, T EL G AE chER D NS S TS L BT N R4,
P T RIS TR, SOMHTTE 3 BN S RIS I 5 07 T 56 MR A A 5, I H R —
R TS SN AT . BES . S AR AAS OB SR . MBI ik 2B AT
HRGER/ NGB R TG, XA BB . A A/ NS R 1T Rt/ ISR S
WA B 2RO, FRAERIEMES D, A TSI %, SRAL IR 10 BB R, 45
SUREA T — R MBS A R . X — SRR SRRINESE S TN E RS A SR 2 4L, (HFE—
SE T AT A A S AR ]

[N IN BRI A7 AE — S B AORRAE Tk SR A AE AT IR A PE 7 /B R R LA By
SET IS ABSE E A PE /M EIEZE N R, P M N A VR 2 SR T B SRR 6
B, WA —RPE ), P IS I SR R R P NG B2 5, AR R — AN O B4
it, MR RS CTREERRE A A B A BB O 18P 7 5 B Z BT /N
W, o BSE A SB RST IE E — S A JEU , JRDN R A AR O CBSE X
L7 OB ST A BN B AT, IR T AR, ELIE BN TR S 3
(97, /N R I, S, b E G /N ik e JE N AR 25 EE5E , 17 EL 20 S5 sk 2 B ) S i
B, PR/ —FOF AR AR BRIEEERR, TSR/ X H T B BUR T
AR INSERIFSE T 52 R TR Z LA . 20 HHE4E 60 4EAY, SRR/ MBS R B - ATE (BB
) — AP LR S /NS A — U B, TR B N B 4 S R U

(O Hoffman, Michael and Patrick Murphy, eds., Essentials of the Theory of Fiction, Durham and London: Duke University Press, 1988, p. 3.

@ M. Samuel Johnson, “On Fiction,”in Vincent B. Leitch et al, eds., Norton Anthology of Theory and Criticism, New York: Norton, 2018, pp. 387-390.

® . Henry James, “Art of Fiction,” in Norton Anthology of Theory and Criticism, pp. 721-736.

@ FIES B NS —ANEEE T IREHES ), (REIAERD), duat. mEARIS ML, 2009 4, 55 142—143 BT,

® Bishop, John. “Some Limitations of Chinese Fiction.” Studies in Chinese Literature, edited by John Bishop, Cambridge: Harvard University Press, 1966,
pp. 239-247.

Mingdong Gu, Chinese Theories of Fiction, Albany, NY: SUNY Press, 2006, p. 4, p.202.

(@ Wayne Booth, The Rhetoric of Fiction, pp. 3-168.

128



T GRS e AR

JEWGEET 172835 AT FE R AUESE R, JU A AR AL GE /MG BE RS2 e LA X LEHR M AR T3k
. EHINN, TEEAEEE L, X ERR LA/ NS, b E/ NS R AR ST — B e S S
MO A BRSE 32 SCERO UL R T, LA BSOS [l P B A AL

M T A /NS A T S P TTBOR AR SE, I, A S R v TR /N B (A R T
FHZE0T FEBR A B SIS T LR . UL, B8 DOk S AT AT — o S RS RE T R s
HUURR. BIPENPERGE R dha . SURRISEARR R RTE TR, R/ MEZ T USRI KAREAR
AR R . Sebr b, EATH AR Z BRI A IR BUA RS, J2/MEZARMIHE, JFE, A LERHE
UL T IR . B E AL R R BRI/ S VERE TG . P LG N A — S 5 B MR B
ORI BT, & — ER L H I BRI & R, (R A AN S A G /I B T R S5 B0 T — R Sy
fik, Y7 /NGBS AN A AR PY T SRR X G, BEANI A S (ECH T A 4R

R NEEHERE KR R E

Va5 IO/ N E IR SO 2 1Y I RIS T SORCHAR R, 9IS 32 SCRY BB RIDR A 7 5L
LZTEREEE, St R, AR AR SO TS O O i B E SCRIE T /B
BTSRRI EAT . X — RN ERR PR e b F2 AR S0 NS il R ™ Ay, MBI RO R iz H]
TR A 3 SO s F R T SCRR R BT TR /NS R, Al T REAR AR Ry N
UL THETRIX— 50, 7EPE )7 IS 3 USRS /N ARG b, EATRPEE IR R IEL] . w4 T
BRI, WARD IS I AR KRS AR M 9 . DR S 1 s Ml s DU A/ NG b B T — 5%
ISR BRSNS A BB R AR — MR R0 7, BEEEE - 53R (IR 22 ) X
FEAA BHLI S0 AR B E A A R/ MBI A S RARSE T AR HRIR . AN B A AT SO 251
R A e 2 S /NBE, AR B T S B T O AR b R BRI AR IE R0 B
RO V0GRS 32 R Lt T a8 KAy a], BE7E B 32 SO, Tl S5, R
KA BB RR AR CRHABY X M T TR LU, HIRATIR 23Rl . (A [
wHU NG EIE AR IR AR INETITR, B HAR . ArLIRIBEL AU R T BGRITER , 0 BB ik T A
IR —aksr, RERERENZHEE. & ORFE) CElac ) Cails ) (askic) (@SR ) 5
2B/ NGV, AR AN A SE MU IS T SOl . /N ERO U B S, B
FWEBETE G SR T S, e AT cE T 2 B p BB 2GR

X 22 BB CnT LATE S Y7 A BIUE I FU A A AR 2 Ak o I RS BE s i - o
Sttt CHEPPAYEIRT ) — A3 P B B 18 P 07 SCoA R G A R R i (/NS SR T — A oy B
R s Pt PR b X B V8 A VY7 /M A D S e e R BRI E S, R/ N2 B et ]
KR 73t A BERGTIR A LA B BE: BIRRE | fearia, Mgt iifist, (RYEEimmiM
R gRSRLL BRI EAMAXTAATEN " RSP ERRIER H AEE, AR R 21 (T
) thEGTULRIBING, Al T BT, IR TR . BRI BRI R
K, WFES/N, sF AR i, B ke L RIS B ST b B AL G/ MR — e S
SEHARN, RSRABLE AT Z R, X SRR T S R R LRI REE R AR RSO R
HP e/ MR SRR AR, 2B A S H AR P/ MEPIR IR Rl 2 Ak o SR TR /NS TR AR

(O Mingdong Gu, “Theory of Fiction: A Non-Western Narrative Tradition,” Narrative 14.3 (2006), pp. 313-340.

@ Mingdong Gu, “ Toward a Transcultural Poetics of Fiction: The Fusion of Narrative Horizons in Chinese and Western Fiction Studies,” in Fiction in
Global Contexts: History and Recent Developments, Berlin: De Gruyter, 2014, pp. 203-226.

() Northrop Frye, Anatomy of Criticism: Four Essays. Princeton University Press, 1957, p. 33.

@ Mingdong Gu, “ The Universal Significance of Frye’ s Theory of Fictional Modes,” in Northrop Frye: Eastern and Western Perspectives, Toronto:
University of Toronto Press, 2003, pp.162-176.
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YRS R /N A J S ) Z5 5 B8 MIARAR Y, MhrIBTTSEE 1 A8 T HE RO MR DGR FRETE 16 TRyt
W, THEABE 2 15 AL AP AT SO R ER IR A RS [ T B A /MBE (fiction ), FEIXAERY)™ SC/MBE
HEZR A, AAERRI/NBERY K e Dy T It A, My, fE— s B, il e —ARat, S0
— R EA TN (R, EPEESET, BODLP AR ASTIRA 0P T7 /M A R i — R
Aoy BRI HE T HAE R R o LR —TTUG, 3t th A TR i /MG AR dl it — B
AP, S U E RS, MEREAESD

EEU, T EE TSGR ISR A, T ENMERPEIRR Zoe R, B T
LG MDA EIRG, EMEERAAOE M, ERMBF AN, EHY IS OB i
FHE, A TRIARIREAE . XS NIRIESRTL AR AHME L, —— 072, SEH @O0 HAE, H28U0F .
(1) ZEEAOHEX (GOEE L 2EZIeM S ): WL FEL, BALEL. AREX BAIMIEL,
RSB ESC, JFEMMLIE; (2) ZEEEREC (HURSE T/ IS ELE T = ): Misea, f&a
B, AR (RGP ANRIEC (3) ZEAUARG. 1Ed . B, /&g, Atk #il.
fear, IEECE . HE  EAEE . RN (4) ZR0CRIBA. ey S0fear . TR,
SRIIPEXT . HOC, WURISCEE: . Mdly . PRESSE; (5) ZEIEFEM: CHES . WIULIES . s ik
URARZHE OGBS (6) ZEMUMAEM: H— AW, B AFK. AR 2.
NYIGRAEBGRE FIEH | AR B REIMESS 1, M B2 WHe#H . S A (I (4opg
) WIFHE; (7) ZERREFSCARIER]: EATNEIRE . AR5 . SRR, XA 2B R
TR IR A FE TR 2R 2R, o0 R, Wi B KRS R I 9 2 i A /N
it A TR T Ml 25 X KR A 53 A2, AT AR B4 5 vE R XU b A B 32 ORI BRAR/ U A 3
Wk, ten (e ) b KWL ) 1R R A Xl (parody ) BIPERT, IXRIMAEREFAESLAA Y Z]
W7 T, XV WA R Z . AEA R L E A SR BIMERCR IR, L aifE
— AR5 LAY B9/ M8 A — RV, (BEAMEICE IR L, XA S 1 T — b iy AR R
LEUEEAR 2 g A< AV T E

WESR ot /NG R DR AR I i vy AP FCER , IRk ARG NS T A —TH R s BRSP4 05 /N R A
IR EWE? B e, MOCHRRIIMARE, PR AUNMGARBL a2 sl RrlcRiFie it
SRR AN PESE R SCARIE ST, fludg il /B, TR ARIRUEHNE, BT Tae; A KE
B, iR Fl, Bol T AKEEE . s OR3), FHE 7 ), BILIRFERSOE, LA
S, FOHARB, SUMEFW. Y WA T P SN S RSO AR R AL
I 2V NG SN A DE SRR e 2 S EIESE S S TG RN 738 s UTR e 2 SRR AN e i BE TS S S ey /T
PEPTEX MR B TR LR, B ORTET A MG - B 5/ N B I N TR R

/N EFEIRHIFE

4% [ SO G/ INBR AT AR IR Tkl . © B, o oRIEASCI B A T TE— R AR
FHVEIG A s, IRWT LR I K FETHR G I AA RS ; s R W B 5 S AR B A 0 s
Ut R/ NI S RGR IR . (HAE — R A BICUA SR, MGG R/ NS TR LA AN R Y
15 PAPE LS R, WM/ NS IR T 50 % (verse epic ) HILAR SCHlHISCIRE #9447 ( romance ),
FHECIT R, T E/N R R R A = OB S — . AR UL, BIDIA /N UG R UR T RE AL 1

O KT E/NEARE DT NG E I ZoCRIER, AT B . CMEEE . — RPN RS ), (RAIAERIED, 28 159—162 1T,
@ WIRIBE: (OEINGFEN), ChEDIM/MGEETE), BE . PRI, 1982 4F, 5 147 1L,

® £l Michael Hoffman and Parick Murphy, Essentials of The Theory of Fiction, Durham and London: Duke University Press, 1988, pp. 1-2.

@ Michael Hoffman and Parick Murphy, Essentials of The Theory of Fiction, p. 3.
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ZBER, BYCNMGEETERERIR YN TR E EIEERARERE; = e, BRI/
AT 13 S SCHR BT iC 2 D S SR A AL . ARG N R RS B T e i s R AL, H
SEHAARIMER, EA B TIRATE TR NS P R FIRE S B5C R, AR NI g —Fh SO S R %
BN LE R SO RS ERfRRE, TT EL G R MG S FAAR G A SCR A S M U e X Pk . R,
FATBR T/ NCRIEIISNTINZR LSS, ARZMHNTENER, HA A B MR IEA TS PR S

KT FECHLRIGRIE, GA—FRATIO0E . WIE TR, M THR. ¥ X RiE g —E
MIEIE, (HEARMAEZAL . B ENUE RS FrliREZ SIFERIAC, MEREERZ
SEOEBAE . R, fEREDE L, TR AR AL, MBS RS LA
PAFEEIAL, P, T E/NEREA B S FE IR BOAE, ST IR ILBRHIE . XA TS R A
B FFELR I e 1 P E/NBGRIRA SRR . — 510, EATHEGRMEm, Rk, ERMEX
1, JFRACEEEZ NG 05, B EIER . RSB . BoAtERIRE . BT
HEEG N RS, ATRUREL, 5P EGEARAR I, OB AR B P A N R I R B
[FIREE B S, A G P EVMIGER IR ABGE BT AT AR B TS R B BGY P AOOEE AR . RomhiE
B, AMEIRT OB AP R — W] OB AR R] S i AT U, (R A IR R
SO EAET S, SEREUE N UUES IR A FRE R B /NS EIVE SR . WA 2B 2 I AVE R 2 4
A/NBERBL TSRENGER, T Tk 100 B2 (L SOKEFE ), EH/NGEERS T, /NG 4
INTESINA T, BT RISk “RBEER” R, e OKirE ) FrfErired, Aint s .

KEAE: (o) (M), BREAMZPrEa.” Mz, #2/E2, FRUFER, FHA

e, BWARMH, TR D4, BEARF? CRikt) #, KB Fifd, ©

WIAIER) A8 RIAE OKIFREemg ) it COKIF)Y RH (Rt ) wAE R EE: “OKEF), 1
SERIEALERES COKHE) JEfE ) Joitit 45, 3Rl X T/ AR 9 3 DN 78 Ho A AR ST 938 7 Pt A3 A L)
figik, WBMHE CGUTHER) s, BN — N BREN T =55 MR © X (59AT
R ) s /AR R LA R R 2 0, — ik O b 2 B 2 i s K7 s R ARAE (s
ER) FPEE: ek GERRE) DREA, LT, BEAME, BRTRAUE, FAZAR, T
Frecik, BA T4 0 R EIN /NGO SO RA 4 ATFEZ A B AN AR 2 15451
PRy, JNLEIRE, A Ries, RARUE, TR . RNE B4, SuiehiE, BHME
FEfE, BV BHEEE I8, a2 ke ©

ARG NIA R A AR H AR T — PRI SR OB T R BIMERGL . B ERRE ANt
Anrigdil, RATESCHEM SRR, IREIAROR A RS BB el A o SRR I A AR R BT Y PR
(negative pleasure ), A RIFRH A& HRIGT A B — IR, SIPNTFRIEIERIR, 2RI LA —
Wi JRIRTAE CARAERIE T ) R et /N B HE e . “— IR A OB 1R, @ X
Ao SR ST A A PRB U NBUE IR B — D7 T . /NBEGE TR SF . OO A SE 2735 S [RI R {EL L
AR RIS, HARREZ AT 57E, /A Z HIA NGREHBARAE, B/ E sl— RSO L
JGi . RABRIRIME (7 B ) g “BE /ML, WAEA b, dokEs, Kk, ©

© B ChEVNIRIPTL 55T ) thak THMRER, S0 (BIRAeE), dtat: ARSCATN, 2005 45, 259 4%, 5 312—313 1L,
@ GIH Ty, TP CPE/MNEEESE ), FuH: SR RReE, 2001 45, 45 50 Ui,

@ Hes: OKpEfERmg ), CrhEPIR/MNGSEL), 5 312 11,

@ Mgy OkirEfeens), ChEPIUMEEELE), % 99 T,

©® Mgk OkrEfLen), ChEPIUVNMESELE), 5% 482 T,

©® Mgy OkirEfLens), ChEPIUNMEEIELE), % 827 1T,

@ (P E PR ), 5 192—193 Ti,

CRE IR/ ERE ), 2 66 Ui,
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NHIREBEE (2B ) A T /NMEH R, SIRARE, ok, ¥ x— gt
A W, HEHZANET, TERIWE—B/ N E SO, VR SRR AR S I E R SR
M. 240 TS L MATE Chrzlgedn —EE5]) hIFREta il “R/NLE, bz
P, WAEE SR IES, Jod TS S KAk . sl THRER, Ll —mr2 R s, M
AT, BRZIETE P (positive pleasure ).

R ZEGEE, ARBARRRARMA N, LRSI RN, R Gl RS 562
7 IR FREE O W Bl R KA B S, s T /RS0 b AT B SR BRI . © /MR
A RERRTEBOC A A RCE LT, 38 B0 A 16 VR R ARAS IR TR DR, a7 A% AR A 7 1Y) i
W, PIEAA R T /NG IR A SE R T, SNSRI R R, T A A S . AR T
girh, BT/ LRSS LIS A O MBS 3 S0, P /MBS BB IR A DG/ NI O ERNRYT
YEH, fEX AT, D.HSFE BRI A/ N D EEIT DR S — N o VO R TERIE £ R IIe
AANEEWELLS , /MR ERIEA R 20CHE . M2, e ERST, —F iR/ NI IER i 3 R 5t
SEXERY: FORPURATE R SETIIAEIGAET,  BakA TR G DRIFE R E L P EA /NG
INTER IR B AR Z MR E 2] T /MR 420k, BEE S| T/ MG ETE i —, WER] T/MLRTIE
PERIZRIM: . 31X — T/ U5 WL A5 — DA [RI A SCA A EIE T 208 - B EUJREE - RORBIEAT . “1R
LA T IR IR /NI IIB R, TE LT BA 60/ M3 B B A ER IR . @ /NS SR R 7155
TIN5 FRER AR S AR ZE R DT B | PP RISCETE /M — R AR P ARl S -

RPN AR AR B

HPE/INGER AR PR LR AT 47 3K 545 AME SR 2E AR G . PO /N UL S A ME & M B2 o 75 i
Yok, BPIUCRAEMA T 5 WO AR R B 224, FEBUR I SO B2 AT, P87 B0/ MBS
(A0 — B B AR B 1, W R U PG /U= A T DI AR IESE , I & 505 AR e
GG T VN RIVE RIS IS TAEZ A L, FRATZE20T LAUE, VU5 /NS AS A 2 ASE 0 R 6N
Ferhny, WRh, MO EDIRE  VE TR NS AR BUE AR X R IS R L, EEPEAA I T A
FIMES . E—LBna i Pa T BEE 2 DI RO A T 13X — B2 (LS RS T 9k /b
928N ( Lubomir Dolezel ). JE & ( Dorrit Cohn ). MAZ4E/R ( Thomas Pavel ) FHE A 2547 2 %F
L /ING (BT BRI A 0 ) PR AR5, AT TR AR A/ NS ASE 5 P30 14 45 R 1 ] a1 R e S5 5 Uk
B OB R TR FE L A R IR, IR EEGAIL, T TR B, AT
B A I 5 R PN DA AR A AR, T RATE [ PR K BE R oA /N EE 0 Ul A T AR I — S Y
LA

o E AR ZAE G F 5 0 . XEIUE (& ilidbsl ) SOPhit: “Ask/MiE, IWIEE M KIE,
WA =HHes, SWEFE, AT, TRUHERZ, WK%, oz AT EES . BN
(AR A R T, X R /N A B R MR AN 2 o SR T R AR, T AL T el iAo ) i 5 S8
A R B, LBt/ A TDIRER”, AMSCE WA, N EEETE S NE”, “Fu
AP, EUIE TN O FL TR T X N & RS A Y LR, A e AR, AR

O ChEDIFNESTEL ), 5 147 5.

@ (hEDIF/NEEEEE ), 58 171 51,

® Atristotle, “Poetics,” Hazard Adams, ed., Critical Theory since Plato, San Diego: HBJ, 1971, p. 50.

@ John S. Mill, “What Is Poetry?” Critical Theory since Plato, pp. 536-543.

® M. LubomirDolezel, Heterocosmica: Fiction and Possible Worlds, Baltimore, MD: Johns Hopkins University Press, 1998; Dorrit Cohn, The Distinction of
Fiction, Baltimore, MD: Johns Hopkins University Press, 1999; Thomas Pavel, “Fiction and Imitation,” in Poetics Today 21.3 (2000), pp. 521-541.

XWEYL: (FERGE), CRELR/NMERE L), FE. LIGARIARM:, 1982 4, 5 390 T,

@B - 230 ), dEat: R, 1962 4F, 4 1745 Ui,
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— AN ASBEE A Z B /N, Sk — BB IE 2 S, BE () ik, X
FERPIRGEA G FIreess . PRI, /NGRSt b T Bh A (B R AT %, ST /MIR R b
WG RERA R E” WARRE, FRREN LN A7 8" RARERBS. S5V REGBEAR
], o T/ N UL RS ZE A/ N UL ME— SRR, TR/ N DL “Terp AR, s dle
KRIEAE” PATA I CETET . R EAE G N BRI A — S R AR S B P AR AT RS AT LA L A
S AT R EVNEES I REANE S . S (e ) 1 OKEHE ) RN, JEE SHTE AR
ZABRTET, (i) & LISCGEH, OKirE) & SRR, B CMEEET 15, VX
ARV, 1% OKEFE ) SRER /N RIS T A 1045 3. BRI ER h BE/N LI 056478, ik
i CTHART RNRIART . trExt RIS ) BT ERIER R IIaaS 1, /hiiie “BRasdRE” . ek
N, CRFSCE ML — . BEARER T, sl o, IS © R UL ARk B
L G0/ INSE I BER 2 (R IR S (R SR AL SR, RIS rh L G 18 S AN 52 B AR B 52

P, A B E/ MR A SN T AR, BAR, X — IR T R B I
S, RIS IR TP AT I0 . R S AR S TSR A S T AR . /M T
AT AR AR AT B2 2 C BRI RS ORI . TERGEREET, RlL (261—303) ti/FEsE—4Mik
RS TCHR AR W SCE IS R o e (SCOW) PEE: “REBTLITR, MUREMCR Y . R TR
£, T T XA S PG A SO A TR AR IR BB DT LSRR, R R B SR R
U5 B AR BE T — DRI, X EEGE /NS A= T 58 7 /MBI AR R A2

MIEZR “HICHAE” #rFraar s /MR AR RIEE, MR EE G/ ML BIET A £
PR X ER, X507 /MR TR 2 SRR A E I R AR . T AA” RS ML BIEL
FErh, WURIE MR Al BB AR, BN SCHBIMRE , X 5P — R, A
EEERMER R, BRIBW BRI BT BTG, mRW AT, e CGEMEZ) TR,
T ARG T, HAERHARE BT FEXT /IR AS RIS T IR A, T SR s B4
AT 2R, /NS T, EENET/IMERRIEA Zoe B, HPARZ A 55 A 24 1 F
W, APES TR T, P EE G/ MBS IR Rk T A AR/ NS 1 EAR . /NUREE AR, (HE
AR S5 EARRAN, HARAEN, ENHAEEER. E50, RAOTHBERAR b E
TR M A g Ay vk L A N UL P JE PR T o Y TERR A TG AR BB, /INUREE I T 47
P o IEWVNBURAE TG AR, s Ui 0 —FE, AT LU BB EARTEAE TR, XF I A BTEAE
FRAL G NI RIAARIE

AR N BRI A ARt 52 31 5 3 SR AR BRI O R AR, RR IR b 56 T A A e 1 AR I
WIS . FEEREALEE R, BISCRBLIN, —IREE, AfAA Y, MEEN, —VIMTrea
EEBRRIIIAY, SRS HADE YIRS R . ORI, AR L) XS AR 2 X
BERARE: IR E AN W KRR AN A R K . LI B Rk i A nd e Ah LR T B
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The Philosophical and Aesthetic Foundations of
Chinese and Western Fiction
GU Mingdong
Abstract: Fiction studies is now an international subject of research, but studies of fiction theory generally
take Western concepts such as mimesis, realism, naturalism and postmodernism as the guiding principle,
overlooking non-Western fiction theory and even viewing creative methods that do not conform to the
Western counterpart as deficiencies. It is therefore necessary to conduct conceptual inquiries into Chinese
fiction and its philosophical and aesthetic foundations. This article intends to examine the conceptual issues
of Chinese and Western fiction from a comparative perspective in the context of world literature and probe
into the aesthetic foundations of fiction in both traditions. After a comparative study of the aesthetic bases
of Chinese and Western fiction, it proposes that fiction aesthetics is a poetic expression of philosophy. In
the Chinese tradition, it is the poetic expression of the Tao in the dimension of linguistic art while in the
Western tradition, it is the poetic manifestations of the "Form" in Greek philosophy and its variant ideas
made possible by mimesis. In both traditions, it is a narratological existence that fuses history, philosophy,

and poetry.

Key words: Chinese fiction, Western fiction, fiction theory, narrative aesthetics, philosophy
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138



