b b

Nd

HIGIR B BILE . BRBE JE ANy Rl
B Je o I B iy HE i

Je M

A'

> i)

\

T2 A b

B E FRAWTEEFRRULTAMEEN, TRV EHFN LR FRARRENTERAEL, FRHE
BEMIFON “FEX” —WELIREFTHARRITHEEATREG AR, EEEHERER., BEHFXF
AM R ER L, B REHT RRA CREAREM S WEREST, ALK RRF AWML XA
BXEW “HH” 5§ “FEXRK RHAMRK FHELFRF /BT XFRENFR, EHEEF
ARFRINE E R R ERIE ML EF RN AR TR EFREFORRPAR TN “FERE” &
—ANERRKWEALA, CEBH - ARERREXNEL: AR THOWEFIE, FARZEARL
Wz, BEXREHMENEEAANE, R IE N E AT 5h A A

KB ¥ FHEEF FERAEBL FEXRK RH XK

fEE AL, WRKRFXZEFFEFOHK (LK FH 250100 ),

FE 5 %S B3 XEkFRIZAD A XEHS 0439-8041(2021)02-0151-09

Bl T R, CRRBESEET XARIERAE A G, — AN IR, AR R
U RUERE, EREILEMESES:, WHESR BT 5 OSesE” XA SCHEE RN . FREE
FPAERIA I ZAFR R RDIRE S, T KA R i By | R OB SCleBle . ORI
I A S IEMIA Y755, XA R TR A PR SRRy, VAR R 3¢
SFTFEE , AR PRE AN SE A AR A AR . SO, AR S AR RS0, 0 IR3E il
ARIRFREE A, WHURIE A R FREE S

SEH G AR SCRIAR BRI PR SE A RO R BN . KA R R B A SR B 5 S R 4, VR
W AR TRASRIS il A7 AR IRIE 56 2 SOTTRR S ISR LB “F SRR BLEIE ™, 1 AR S sk o &~ S T
FP A IR AR . A SCEIRXTRAD FR Rk, fEIEERE S AR TRA

—. "HERTEEL" WRHEHEEIENIE

feih “HREEE” M E E RS AR A RIRAR, BT 2000 4R IR (Ser SERE——
XA EARERFMRE ) 09 “F987, HARE T ok BT XA T AR A
R, RORARJTT LR I T A S AYSEsL . SR BT AR — U ERFEFA X T2 )
TR B —— XS TA TROTE R, AR LA —FI S AW 3, " RRBR Ul “FRBE” FRR

O S WML (EERANENE RN 54 = E%10 ), (EHZM (FE2RERD) 2015 4555 1 81,
@ Allen Carlson, Aesthetics and the Environment: The Appreciation of Nature, Art and Architecture, London; New York: Routledge, 2000, p. xvii.
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“HFSRPL” (aesthetic appreciation ), FEMFE R, FeFHSIPLR “HRRFF" s “H R, W
[ZAVE S oa iy SR VU <= 23 VNN [ s o i < o A W P/ S o5 VI Ay 1 O < I o o
WRRRE AR,

PP SEZEIAE B TR IR BT T I e A 2R -

FEEFR 20 LT HHHIANRE A LFFAAZ —, VB THEALX T FRMAENF £ K
FWEFE A, M, X MERF R R hEHMERMRE, MHRHERNIE LR . Bk, 5
EFHMT LA RMBMNANTFERE KT WRETE, ¥R T AN T X KA ; X EIETRR
RURTE, THOAEZEALY WG ALEMNE TS, ©

Mo B FERT IER], RIRFRINH, R GE “X TRARIAENH R, (R R/RER
R R — RS BRI FEANERAUR T = iAo, T H s A 2RIk
fIIREAP “I3%E” (surroundings ) —— MRS MGt Nall &My, RRZREHA 740
— U3 “environment” (FREE) [F]SCiE], R, e —F T, JFHEwE M HEE (5
AR L FAAMABR NN 2k FEE ], =S, T E e iR the )o R/RFRABELE S “7F
BTADS T ARG SR, AT R IEAR W TG, , — M S SEHURB A7, Fdh—
AR AT SEHBRE L A BEAS IR, R R AR AR A TR TR R B A [
FATATRE WA AT LEATRE . Ul SEHUTRBOAEE” B AR ? JRNET, RRFREM,
AR “H X" (aesthetic object ) FARMIERHEXNR2ZERWK, —MHZARBVERFHER XI5
B, REHE —BIEAMETE . X7 BEMBEIEN “X—5"; Wi, &ENRAHE TR,
B R BRWAET XN R 2, —FHRMEEN, SRS (R, fEh “di 36X s, 40
TR L W—57, B, “YERREE, ROTBORGHIE AT IR 22 m” @,
RIRBAIEIXRD “H XL AR EAIATR, B T PRI SR 258 0 7 SRR R S —— A
FATHEE “TERREZNIREIAIR”, FrUAER TR iESN . 5—, MRATs3hnt, “FRATH kA 7],
MSEMER, RN, WUETEAS". Y XmEks, HEMSEARRIRE B, X6 K
TR ASR E AN RME; T, O HSEXT SR CRATMIRET, TRER G vhi 5 FRAT Y A
B, HRNEEERSEEZ TR, ROTBAPTW, AT, A, SAFR, EEdird®
Bz, BiE2, HRE— 2 RXT T IR G RIS B ¥ 1, 1T sk A AR 8 — JF Ul 2 2% 1
R BT A", © XS, LM (aesthetically ) JiRH MBI T X4, T84 SR
BRBE . RAVENE, FEVE 2, ANWEE AR &SR, BRI S50, Mirss . Bt
FUGEIR MR . © BRI S 7 PR 352 AT T, SRR R 262 BB 1 — M
B2, FERRHEER, XA HEXNZHIRE A" (world at large ), BERHTZIZI4b Ti2
g bR BRI ZAREA iRt BWER YRS, A B A s ] SRR AN S (]
Fo JLILRh AR . & R R A “WBER” HEXSR. O TR SR X, AT E
FATH EIRF 10 RIRFRIX LR R RN TRA S A BMAMER (FRBE3E2E) — B85 —Eiai: “3
BT MPRE”  AMRE EZYE CHIRRE”, TR RN EZ I CRREREC, R b R R Al
R i, T2, MR SRR MR SRR A Z Ab il | B IEE B L, AT 5
SRR S
PR 22 IR I S X TR 2R E EAMUOZRRRZR— AR, T S A pRE

(O Allen Carlson, “ Environmental Aesthetics,” in Berys Gaut and Dominic Mclver Lopes (eds.), The Routledge Companion to Aesthetics, London:
Routledge, 2001, p. 423.

@ Allen Carlson, Aesthetics and the Environment: The Appreciation of Nature, Art and Architecture, London; New York: Routledge, 2000, p. xviii.

® Allen Carlson, Aesthetics and the Environment: The Appreciation of Nature, Art and Architecture, London; New York: Routledge, 2000, p. xvii.

@ Allen Carlson, Aesthetics and the Environment: The Appreciation of Nature, Art and Architecture, London; New York: Routledge, 2000, p. xii.

® Allen Carlson, Aesthetics and the Environment: The Appreciation of Nature, Art and Architecture, London; New York: Routledge, 2000, p. xvii.

® MINETAS WRAH & . GIREHASEFI =20 ), (SCEEBHITT) 2011 4555 6 11,
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HRKH R KR EFN BT RFNREN T R R

LFERARTAIIS . PIATE 1998 AFEA1E TR (B HZEARII) 24 “MIEES" LomntiE, Ha—idik
Hihesd “MRRE” 5 “HEIRKET MR ITE1EM “Tie” .
HEREWANBMEREFFEEREAHAMER, E2, AFRFEXRMEEFT, RE L3 THH 0T

B, TR EFHRAXMNA, B —ME s g BN ERE, WAZGRNEE HIE, UHz

By A, ZREN, ERFEERF, FAFEERNRE L, RIOREHEENXE; TERMNEKRS

T, AFTEREL—HRE, TRATRETEZRNENECE, H, XAZREFATERIL

Wy, MARZEMMEN, REFEHAM, BX, 2%, SRELMAETYRENE. A @N, 4F

By, BAWRAE, AT T RATARE AR, EFRRGFUBNATERR LR TR EWASL ., EnE

B, Xt FEERRE THE, ERCHALTEMT ERE: 2T ERS ., T EmLREGIOEN

FERE, Z AN TERNEF ERHE MR ERMN, ATERNFERE —HREFAN., FAWN., AF

WEIEH, WHAHELEN . RRAAN T LML, ©
XEIREAE U T BB S — . PRI CTRFCHERTR” (appreciative experience ) [YJEH S5 H . K
fIIHGE, RIS RV 7 R —A LR WL SR, W RN — Bl 2 FR o “HT SEIRES T (aesthetic
experience ), LA —y HHAETRLY, ZFZMEMCHR . A S5, @m0 1 i SEEe O
[, AEAAAREE SRR BR N BLIE A BE XA s i AR T, R T “H EREY” (aesthetic
appreciation ) XMARE . MTAEFIEEHAE , Z 2RV ERE, “RET WmE R CZARRE”,
MRS IR SRR, B2, MATAEY KT “RE” MNER, I ERRERE T —ASn 3k Ty
A RBHERLE”, H2mR BB A8 SRR 5 AR RS E BHEAR, F AU F I8 2 o SR 5
FIRAARME ML S ZARR IR R . 582 S2ZARTKEAHEL, X T IRBE 0 o SE IR B sl i BEHEAR S A 45 4
AR —RRE AR R A X i S A R R ol ) 2 A R T AN 2 A IR
By XA ISR E RIS TARE A k2 s DR IR BEE [ AR 0 A8 A e 24
b ——IX B S AR S EARTR AR . RESRXTF ISR R BCHEAR LS (il X FEREE A LR 5 ) bl
R AN ETFX T AR A R, IBA, TR BIFPIANER) 8 SRR AR Y B —Fh
CHRFRFCENE”, R INR SR i SERNS I G PR

IEFR N FRXFA AR, MR SRR ERE T T 5 h—ARE, B “HREERE” (environmental
appreciation ), FPREAX “XFFIRBEAUIRBPEIRR” X FP LA BB LR T =0, B2 A0 A B A
FUBEGIEEXT T W ERRE” Mo, ROBXTTF AR (SR ) M 2R S0 T 2R ERE &
Z A 25 5 KO AR M . Bk, A, MWIZMARAE EERIEE U BT ME L, B
Bz HEEARES AR () WA, XK, SESE R —F iR ARk R, 5
R RGE AR T RS SRR, B R RN

XA ES I LEFRATTIB AR 2] SCER BT R R AR A L2, FE-RAREBRIBEL, “FRBC” AOUERf & SUBE 2
“HHENKF” (aesthetic appreciation ). XELERE , RARBRIEH T —FH BRI L2 . FEE 2R
TR B W RIS . SRR SRR R S8, ISR R B ORISR AR 2
NIRRT B R U e i B ek Bl i SE2RT. OMEMRE , A MU L
K, VUM —R BT BFAR, FRATTk LT AR B0 ) F

FEY (HBER) >ZLRT¥ (BER) >THITF (WREZFA) >FEREHED (FREY BkEE,

PLRARFRNE)

M, SEAHRISE WA B ST R R A M T W7 BB AR XTI EAN S, X
TR AL W ST FRATT T RS .

=N CHERER” B HEXE
TR, RARBRAEIR IR HAT RGBSR O s . TR Eff i B2

(O Amold Berleant and Allen Carlson, “Introduction,” The Journal of Aesthetics and Art Criticism 56(2): 97-100 (1998).
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“HEMT? 1979 4F, RIRERAE (RFHEARMIE) & B AR T —REZIRSC, MHE JKkFS5 AKRK
BE), fRIHHLERIR T RSP G ] —RIRTT, TR HARMEE . RRERIE, IRF AR S
AR HEFRER . BHTERE 2R A L BATREEAR—BU5 MR AR, AR IEZ AR %
FIrEE AL IEAEWE ( correct categories ) RibAT; DAMLISHE, ZEAALEIRE BRI 4 EATRFEHK, N
MR “XF T ASRAYIE 24k 5" (appropriate appreciation of nature ), A T3l FARE IEH A A ARTERE,
SR B ARS (RN A SR FIRA A RBLAH) Ird b i nil. et ARREERY X 5 C R
X7 BYEAL b, RRBRWIBIE TR “HEER” (environmental model ). XM HA 1T 4> 2E
B EHERRECN BT T EIARRE N CERIT . Y X SCEIE R T R R AR
F2EM RISy B, XTI IR e e 2 G E

E R SCRE A VRN bR b A 5 — A S R] “FRE”, MR AR I — A A BB A
WOk, XMEWE, XM CEREE N ENBE: TRET AR W7, AR A
R, RRFRIF IR BRI A MR E S A T ORIEM e sy X BSRAIRE” J& “f LR
AR — A EE R, AT R XAREIT T4

RIRERZ AL A S22, DR AT A e FARTE MBS IR Z 2, PrLAfdg h . “RRSY
BN T AR R E R B SRR BRI, (B2, Bl HA TEA B B e rh g 3 42" ©
IERTEX L, RIRERALI T “SEZ Bl HOR AR5 (Rl .

FEFMATHFEREOEMEEZFRTFENBER, EXTFRENEEFE, IMEALHFE TS

R, BRI THEE%, AEATRNDFAEXLEEFTS, vHEF oM, ©
R BOR R, DUB 2= RE Sl B RINME, M4 R DUE L2eE T, THef S Eoh il
1) X BTG BT SEAMER” ( the nature of the aesthetic ) X/ Rl, FoA1iX HAFEMH “TUEE
7 RAMEESRTE ChESEEET, HIETREEE, SAESN TERFREARBAL T, £k
1, aesthetic MUFEATAMEA P, B HIRO—JSRIBAGA, HA X RMEm” s w2 ©. BA1H 3
By “3e2E” MBSCERIR, SEREX MBS EIEIN T —4 s, HRFR A28 Kk, i Em i B
NiZgE R B CH SRR, MDOEREFER R Z B BT, LEPRRER T4 “E£” Fm
fEss 7 OCHRT, R “EZEE, KZTHY, SEPUEEY - HICRHER PG MERAE HET XA
ARt RIRFRX BB 22 N, BITEIE451A) aesthetic ZHTSINE R the, Wik h—
DA, FoR—FERa—FPRE . REEERIRAS, IR CHRT. XAREA R IR XA R B OCHEA]

RIRZRANSUE R BOE N EFINE A, RIANTERRS 32" X MARIEREME, anf—2 28
PSEE I T OCRRE”, IWNMFSEIZARTERN & o B TP IS, IR RS T
FIEW BT —f. fERRERER, GRS FZENRE “HEY MAE TR, Bl
“JRFBPET” ( the nature of appreciation ) FEME TR L. -RIRFRIFBA 2L IS TOR oy 2
MIRRTESE2E T, MR I AELE TP YR E S AR AHDCHE, —(REHEe R, ol

WHCR T 1960 T (S EARAEZ I TIE ) —15, A8 SR8 E” XS
BAefghe, @ RRFEETIHTIHR RN T “HESE” BRE: TSRS, RERT
HESFEFE, DR RS SE O XA E A SO, SR, — HES

@ Allen Carlson, “Appreciation and the Natural Environment,” Journal of Aesthetics and Art Criticism, 37(1979), pp. 267-276.

@ Allen Carlson, “Appreciating Art and Appreciating Nature,” in Salim Kemal and Ivan Gaskell (eds.), Landscape, Natural Beauty and the Arts, Cambridge
U.P., 1993, p. 199

®) Allen Carlson, “Appreciating Art and Appreciating Nature,” in Salim Kemal and Ivan Gaskell (eds.), Landscape, Natural Beauty and the Arts, Cambridge
U.P., 1993, p. 199

@ ZiA A UHYES ), Hod X4 [R) T aesthetics, Bl “S82%", (HIXFPFHEHEIE AN aesthetics o

® £l Jerome Stolnitz, Aesthetics and Philosophy of Art Criticism: A Critical Introduction, Boston: Houghton Mifflin, 1960, p. vii.

®) Jerome Stolnitz, Aesthetics and Philosophy of Art Criticism: A Critical Introduction, Boston: Houghton Mifflin, 1960, p. 35. ##6JE % Ji e 4k £ 83
SRS XA, OGBS U PIRS . “‘ The Aesthetic Attitude’ in the Rise of Modern Aesthetics,” The Journal of Aesthetics and Art
Criticism Vol. 36, No. 4 (Summer, 1978), pp. 409-422; “ * The Aesthetic Attitude’ in the Rise of Modern Aesthetics: Again,” The Journal of Aesthetics
and Art Criticism Vol. 43, No. 2 (Winter, 1984), pp. 205-208.
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HRKH R KR EFN BT RFNREN T R R

FESR—F R 5 ORI 0 XAGOHEE S0 (BORACRAS ) p9RE SR SRR RS
= XFLOHNEG B ARG AT DU R S, BUE UL, TCieft A, HEREHIRE], HRAT AR X
RS ERRTg (HSRUR S SEX 4 ); MU, XFASERH W ERN THEY “BaMEE", MAER T
FWZ M FABREDE . X PUAE, XETIRA BRI L R 3R BEXCEE,

RIRRGIVHEHE e AT “H L8R ik, BN TR by e ilh, &R
AT PO B W R R, RIS, FERHEACRI& i < kg
i, BrHCJE MY B TiXA IR, RRREF RN THHEE RN “HREE” 5 KR P
SZJE, METHOXT CHIERET BRE

FERHATURRENKAXSER S GHRGEERE, Bk, LTI THESENLR,
BT T RH 2R R L. ©

IRARX IR KRS I RN ke “HIRARR”, HMS W R R WK
T, MREFR AN E SR . — L CFRET R RS, WAWERERE, MR
TR, YN AR R T RN Z S, HORE MR AR S S ER CRRET, B CH SRR
T, KR E X ER CRE A AR, B USSR (B AT ) —— HA HA X R
BIIREL, A “H M7, XERY, RRREEAR FRAE “SCmpy” XS FRIM “HEN", it
WIREE A, MICEEfl S TR S U MR B Y CPTEORFE A [ oy TR AL
Rl XAARE R L LR R X DARIE AL IR m = L7

TATRI, FERAEXNT “BA” WiheT, RARKEACESN RE” SEE%HEHR T
X7 XATFE. I ELE R R BT e R . BRI, B RS NS E w7 I X
B “wEEhey” R, THE SRR W R, FRATER CHAA A HRRE I E T RAETRS, Wk
IR ) SN BoR MR e, SEM R —RIVEERA . NS 8RR W53 27 IERE Rl
A7 (engage in) BEFPHFE 73, “FRE” WES TEG L “S5#0. TR FEWD L SH L SHEE" 1
A —FEA Y BERML” (blank cow-like stare )o ] F 2, R/RFRMNIX BAFRNME L&, “KE7 WRARE
Pl <EFm” ©, XETE HE AR

AT LR, #HESEEIFTE RIS, HASCHRE W SRR, T EE B E A RE
RENR ., RS, B XMIES, SE2E e RIS ATREA N . MOk AR S ki, e i BT
PrEREF R RS . RRDRE IR SRS, MRS R P AZ XA Ry, iR o E 44 10—,

EHEIE R BH I R SE A B R AT, KL 1964 4F A RIS SCATINI S “H EBEE— M
570 I S BT A TR, OB T R B, R A B RN G R X T B
(attentiveness ) HJIX 73, AZEXFT “FIFE” B9, WMSERN “TRFE" JoC. ilh, AiExT
REEH LB E LA R E LN XTI FEEWAE, gl , T — P AMEERE “AREHEN"
W CTAFER”, ANy, FOAEAER T, “ARENTERT AR SRRk
BT, MR EARSIHLE H A5 (perception ), MiTEREE—FERY, T IXeeE, 5™ 51
R ELS RS T HEIE”, HIT T 81258 (aesthetic relevance ), ©

RORFRXT T IR o SE " MEEIR R HA, ARG A HE SR SRR TC R EAL 5, Fea2
Wt e R AR ERIE . My, ZERNS DA TERZ A E T E S, i, Hrte ks sEs

=

© el ik, XARBE LGRS SR A8 XK IET TR E . S W Jerome Stolnitz, Aesthetics and Philosophy of Art Criticism: A
Critical Introduction, Boston: Houghton Mifflin, 1960, p. 42.

@ Allen Carlson, “ Appreciating Art and Appreciating Nature,” in Salim Kemal and Ivan Gaskell (eds.), Landscape, Natural Beauty and the Arts, Cambridge
U.P., 1993, p. 200.

3 Allen Carlson, “ Appreciating Art and Appreciating Nature,” in Salim Kemal and Ivan Gaskell (eds.), Landscape, Natural Beauty and the Arts, Cambridge
U.P., 1993, p. 201.

@ George Dickie, “The Myth of the Aesthetic Attitude,” American Philosophical Quarterly Vol. 1, No. 1 (Jan., 1964), pp. 56-65.
® George Dickie, “The Myth of the Aesthetic Attitude,” American Philosophical Quarterly Vol. 1, No. 1 (Jan., 1964), p. 61.
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JERE X, FORTERMESE CTOREMR”, R CTRIEE” . A X PR R AN E P G . JOR) P ) 9
DGR P38 R D, 7 (155 DU ) by 1

T BT i R S 3, RRERM2AAR HI#EN TRIBH e B9MER. e — i3
Bl bR, RRECE TR RIPER)” (responsive ); AT “FRMEHL” [EIRG, FRELA « INEHASR
W X g, CBREXTRMEI SIS Z AR —— AR, BATARE AR (2
— i, CTORIEET AR AR, B LT IR ARG G AR AR 2 G o S ok FEIX
kg, W5 BN S HMF AR Z PR TER” C RRRE T, FX AR T
Pz, e 88000 IR EARHE AL

X BRI RS R SECE AR WHTIE RIFRA B AR, b R T
PN :

MTHFERRTE, BEIHER—E R (BB AHAENELEH2F) & “HAEKN” D2 Wi

XY RAE, 4, CIEMFLERTRIRN?®
OPRL, TERER RS, FriER ALY, feEE CRAEUE R R, Bt R
BRIASE, REEARPTES S H EREAE? Qnfi 559 EREAE? XABRIRZINA 11, KA —A X4
5 RS e R B, B VA BRI R AR MR RN ARl REASIE A TRATT A T e 1A
Bz B, SXANRREA B S SR g )T, i ELPS K SR A o B A B G R ),
w, RS EAE, SHRNXR, NiZE TS A )8,

Wit e Ok S [ A (], AR RRAREEE T “HISECHE” XAARIE, SR T A 252457
Y —— G R A MPORBEATH R KT . R/RBRIA T, e S IR I A3 A X H S8 G A7)
U BRI, MRS | X PSR R

RARR VT RBE T RIENTEEB AN AN FE, RTFRREENFE,

“Hf FEICEK ) ( the issue of aesthetic relevance ) J& IV HT I A PG — FLZ R [A] 8, & JR FR AT L) B
B, PR R A ) RO b T B R B2 A ST T 2L, MRS HE I A R RZR 24, ARRRE
JE LR A A TR XA SE A R R

FHUE, RIRFRAES AL ST e g, 17 SO BIRE T B HEL, FRATROZAELAHN—T
MRS TE R R AT B . R ARARAYAAR H AR IE PR e e in) Ry, HUREAE iz S5 1L
GrIesp R W MIRR S XN BIRARIN S, HES JOR F ARG B HOCHR d7 L A G X
SIS, SEGWHESEAURIFERESIER T 5 “0r” AR, RETEMRIE E S . WA 1R 1)
R —— R R AR L B W0 2 Bk Il Rk 8¢ ( responsive appreciation ) ', 36 3 6 87 35 X 4 5 JUARL
AR OCHE o kb AR — A8 0 S A e SCHETA] .  SE k. RARBRETHE M L% “/B AR
B OX AN, 22 BT AR 22 22 R R MR B A, G R N AE T A B T AR SRR
N, TR — e B U R R BRIV ARG TR AN S 9 95758l , SCAE i TN THf-RRBRAY 3
LIS ——R HETN L, FRERZHIEAEE AR LAY & “H SR X ARIE,

i H 2, RAERIRARER JCR E AL G TR AR L, 5 A [ SN R D206 %A et 4 T ies 5 %
&, s A SRR SRS P A, A AR IR . TR E SRS, DA RS
TR C R R TER FE NS & E 487 Cisolation) B “MBEES” (divorcing)

@ Allen Carlson, “Appreciating Art and Appreciating Nature,” in Salim Kemal and Ivan Gaskell (eds.), Landscape, Natural Beauty and the Arts, Cambridge
U.P, 1993, p. 201.

@ Jerome Stohnitz, Aesthetics and Philosophy of Art Criticism: A Critical Introduction, Boston: Houghton Mifflin, 1960, p. 53.

®) Allen Carlson, “Appreciating Art and Appreciating Nature,” in Salim Kemal and Ivan Gaskell (eds.), Landscape, Natural Beauty and the Arts, Cambridge
U.P, 1993, p. 223.

@ Allen Carlson, “Appreciating Art and Appreciating Nature,” in Salim Kemal and Ivan Gaskell (eds.), Landscape, Natural Beauty and the Arts, Cambridge
U.P, 1993, p. 202.

® Allen Carlson, “Appreciating Art and Appreciating Nature,” in Salim Kemal and Ivan Gaskell (eds.), Landscape, Natural Beauty and the Arts, Cambridge
U.P, 1993, p. 202.
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HRKH R KR EFN BT RFNREN T R R

RAR, X BN R IR R ORI R4 W2 B R A I BERL ( cow-like stare ). i 5 X A AR A9
ek, PERNTZ8 TARAMEG P BT & A9 E R0 . 37 R 5 ] R A BT AR Y SO, R
RN TR AL GEA AL 5 5 I P A 5 TR B A AR —— X Al BRI, REOFARTAMAY . FAS Y
e, MR . PORIER . BN IERDIRE, — BB IR “HEHSERY” (nonaesthetic )
MR, FHARDZPHEREITIEA TR FRER" ZHh, BRI IS SR X R ——IREE 5651
B WS A AR AL

= WX MR BUIR HIEMEE CREERER”

EAMCaF/S, EdEHEE R XS, FRBRY KT 9L XEruiE . IRpifes
FEERAh R ERT XR, WHIBIA TR WS, Ay “EHERN” K
PO, TERARARERMAT LS “H3RM7. —Auh, RRRBIFAN, Gifarsifg “9i38”, 3 @RemoCH.

TATNE, BEFX— S ENER, FRARRFRED, MIEEMITHEE S SIS R, RS
TR AR ST TR A — B

RAEBNY, FE-HRANER, 28R 0E,; AN, RIFTAVHAETEL LA FE -

TRiNE E R ©
RIRARRBHAG T, 3 B Fh ot BE A b, WnRIFETR DR K R RIAT, ol b i ik 1o A8 —
T WUREMBERT S, RN XA NRA TS B ) AT BEE, B4, ixinl
B —FR5) WL SR, g AR AR . HIEXTSR, A, #EERHEIE X,
REWPLAIE, E¥ERKE SNSRI Xk, B ERT R, mEEN e
(institutional theory, X% “Wl BRI ), A “fRE]” (3 “HIEE" ) RARUESE2:ME M Ak, in
Ui, FRGIRGZAR T E Lo XA ARG R 3 25 22 1 SR “ZARA” (art world ). RIRFREA TS
S AR UL, TR T — el ORI E ARG S e AR S i Rl R, R
) B SE XML T S 22, A IR B M R b CTRTE IS B TR,
e, REH BRI R R . B R, SR A B . M SRR R E S AR

ISR NE)
o
TERRRER, CABPDAMNRFFIT T RXME AR, DRI R, Hb—1REHFR
(Paul Ziff ), SeBEMHEIE K . MAETHE ZARTREL BYImHge, 5 K v 56 SCHR Y- 0 (), Diead A OCHK

A% (relevant knowledge ) [, fiF5H .
BNALFEH K TEHHRR NFELFERLAXKN, “XTEHHRR AT ZAKR
TRMXIKN: ECHATHARBARTRAENFEEEN, EUCSRHEHEERARMEE, YEEL
ARG FRAMEEET ER RN FES &L, ©

JRBE——3 5 ToE i TP H R e RS . TN AR, XM S RS S TR P SRR «
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The Theory of Aesthetic Appreciation:
The Unique Aesthetic Conception of Environmental Aesthetics
and Its Promotion of Aesthetic Principles
CHENG Xiangzhan
Abstract: Different environmental aestheticians have proposed different conceptions of aesthetics, and the
most unique one is the theory of aesthetic appreciation proposed by Carlson. Carlson discusses the
theoretical contributions and limitations of the term “ the aesthetic” by criticizing and analyzing its
development in contemporary aesthetics. Based on the relevant theories of Stolnitz, Dickie and Ziff, he
defines “appreciation” as “engaged mental and physical activities” that is used to replace “blank cow-like
stare”. In this sense, “appreciation” and new aesthetic terms such as “aesthetic relevance” and “appreciative
relevance” promote the study of aesthetic principles. An accurate grasp of Carlson’s aesthetic appreciation
theory is the prerequisite for an accurate understanding of his environmental aesthetic theory.
Environmental aesthetics defines the fundamental issue of aesthetics as “aesthetic appreciation”, which is a
significant change that reveals a message of the great times: human beings should first be grateful for their
own living environment and respect for the objective attributes and intrinsic values of the environment,

appreciate the objective characteristics and dynamic process of the environment.

Key words: conception of aesthetics, environmental aesthetics, theory of aesthetic appreciation, aesthetic

relevance, appreciative relevance
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